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glass, though derived from some antediluvian monster,
is a thorough conventionality of effective guardianship.

Or the union of the Houses of York and Lancaster, by the
- conjoined White and Red Roses.

The old sign-boards, when studied, are fertile in
conventional thought and treatment.

Again, even the very wigs of our judges!

And in language also, our “Good Bye” is an example;
and old Jacob, the town bellman, has only just stopped

crying “O yes! O yes! O yes!”

The middle ages are no longer called “dark.” Of a truth,
the more we look at Mediaevalists” knowledge of the
nature of metals and methods of working them, the
more surprised we become. The ancient brass and tin
mixture named “latten,” they used for monumental
brasses, is a notable example of their mastery over the
proper admixture of copper and tin. Its tenacious
durability is a marvel, for after being walked over for
five centuries, the engraved lines are not only not
obliterated, but in many cases are as sharp as the day
they were laid down.

It seems as if scientific machines can only reproduce
cheaply, and shorten processes, without being able to
better man’s work of this kind. Where mathematical
precision is required or enormous masses of material are
to be dealt with, steam and machine power are
imperative, for it is a giant; but like Samson, blind, and
must be intelligently directed.

The inventions of man as help to his work at this day are
wondrous, but the fact remains that man, at Art-Cratft,
can beat his own machines, as in most other things
where the higher qualities are needed.

That common saying, “Looks as if it was made by a
machine,” applied by the prosaic-minded as praise, and
by the Artistic-minded as defect, aptly retflects in each
their opposite tenor of thought; the former only
admiring exactitude and regularity, whilst the latter
feels oppressed by a precision which fetters his
imagination, and a finish that destroys the highest
charm, the human touch. Compare two bits of masonry,
one whose surface has been tooled by a machine,
leaving its monotonously true lines, and the other left
from the chisel of the mason, interesting alone from the
individuality of the markings. If the contrast tells in a
plain wall, how much more so with ornament, and still
higher with figure carving.

The charm of irregularity is a singular one; it is not
logical, but there it is in most minds irradically fixed; we
all recognize it in what is called picturesque, in the veins
and tints of marbles. If the Italian architect had been
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allowed to carry out his intention of putting straight the
west front of St. Mark’s, Venice, and levelling the Mosaic
pavement, he would have been “reasonably” right, but
cursed by all artists for generations to come.

To get a full idea of the result of working on true
principles in Art-Crafts, it would be necessary to see

them brought together without any disturbing element;
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Another lively (and perhaps rather Pagan) drawing by J.H.T.
(No date, private collection)

so let us go in imagination to an old English Parish
Church, say in this County, of about A.D. 1450, just
before the period of neglect and demolition. We take a
Church because it comprehends most, but the same
would hold good of all secular buildings, from the
palace to the hut.

From miles off we hear the bells; and in England, where
alone a peal is rung a “triple-bob-major,” it is a thing to
hear, and the hanging of them in the tower a “thing to
see.” As we draw nearer, the golden cock above the
tower, delicately balanced on the cardinal points and
supported by the village smith’s best craft, shines out.

Then we come to the Lich-gate (where the dead are
received), chipped out of strong oak, perfect in
construction, with its huge Roof to shelter the mourners,
and carved texts to console them. Now the walk winds

at an easy incline (as our Church is on a hill), up to the
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closely involved. In contrast to the spectacular we next
saw a tiny Catholic school at Spetchley by Augustus
(certainly not a disdainer of the un-grandiose) and then
on to Worcester Cathedral, where we attended
Evensong, after a short tour.

Sunday saw us up early for Mass (if one wished) at
Belmont Abbey (E.W.P,, finished by Peter Paul). This
was ‘Modern Gothic’, which in Rory’s notes ‘meant a
somewhat rationalistic Gothic Revival, with big sash
windows not poky casements, broad corridors and
good ventilation, attenuated proportions and steep
roofs. ‘Say you’ve seen Modern Gothic and that it
works,” Rory admonished us. Nearby was Belmont
House, a 1788 villa by James Wyatt - ‘French-
Gothicised’ (R.O’D.) by EW.P. in 1867. We could only
peer through the windows, as it was an unused part of
a golf complex. On to Bartestree, former Convent of Our
Lady of Charity —all a sad wreck, abandoned ten years
ago and subject to increasing vandalism and theft,
although in the private Longworth chapel (moved to
Bartestree 1869-70) the E.W.P. altar and reredos still
remain. We felt that at any moment some entry might be
effected and all the artefacts carted off to disappear in
some illegal antiques market. We were led in through
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boarded and bricked up corridors that even then
showed signs of being broken through by battering
rams or sledge-hammers. Such is the incredible
cupidity of thieves.

Our tour concluded with a visit to Eastnor Castle,
with an impressive room decorated and furnished by
A.W.P. and Crace. The castle and fittings have all been
restored recently by the owners after falling into disuse
over a long period. Consequently there was a
somewhat Hammer-theatrical feeling about the place,
which nonetheless is full of atmosphere, though a little
contrived. It is only possible to recall in detail all the
facets of this well-filled Society expedition with
recourse to Rory O’'Donnell’s aforesaid comprehensive
and informative notes and indeed by recollecting his
inspiring leadership. We are also much indebted to Pam
Cole and others for helping to get this event off the

ground.

(The pen sketches are by the author)
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