




















True Principles

Recommendations of the Conservation Plan

The Conservation Plan provides helpful suggestions
regarding the care and use of The Grange, which has
now been unoccupied, and hence deteriorating, for
several years. It also sets out which works it considers
appropriate to enhance public understanding of the

building. The Plan has been submitted as information
supporting the Listed Building Consent application.

The Trust are proposing the following strategy in
their application for Listed Building consent:

All alterations that post date 1875 (the death of Edward
Pugin) should be reversed; this includes re-instating the
central roof valley. Edward’s work of ¢1870, his works of
‘aggrandisement’, should be retained; this includes the
covered way from the porch and the extension to the
drawing room. In connection with this the Trust propose
to rebuild the conservatory (contemporary with
Edward’s extension) which was demolished in 1951. It
is proposed to remove the alterations of Edward’s first
building campaign, that of 1860 to 1861, and replace
them with recreations of his father’s work as it
previously existed. This would include the removal of
the bathrooms above the porch and sacristy, the ground
floor cloakroom and the kitchen extension, and the re-
instatement of Augustus’ east elevation to the kitchen
court. Additionally, it is proposed to re-instate the wall
that sub-divided the main garden, and also to mark the
position of the wall that crossed the service yard with a
hedge. It is hoped that the cartoon room would have a
dual purpose, both as an interpretative centre
explaining the significance of the site, and also as the
parish hall for St Augustine’s church. The latter use

Volume 2 Number 2

would allow for the possibility that, some time in the
future, the 1957 classroom block (at present used as the
parish hall) could be demolished.

Internally, it is proposed to recreate, as far as
practical, the layouts of 1850; there is some evidence of
the decorative scheme of this pre-Edward period. Most
of Augustus’ furniture and effects were dispersed after
his death, and, although its subsequent provenance is
mostly known, it seems likely that the most appropriate
way forward in this respect will be to reproduce the
major items.

Conclusion

[ am sure that all readers of this piece will be glad that
The Grange, Listed Grade I in 1968 and for many years
on the English Heritage Buildings at Risk Register, is to
be brought back into beneficial use; especially a use that
will allow some public access. Being able to grasp what
Augustus’ house was like, and put visual images to
John Hardman Powell’s vivid description of it, is an
enormously exciting concept. However, the Trust’s
proposals are radical in the way in which they propose
to remove a large amount of the son’s alteration of the
father’s work. Edward Pugin was a considerable
architect in his own right, and his attitude to the Grange
surely sheds much light on his attitude to its creator.
Furthermore, the proposals, by removing Edward’s
earlier work but keeping the later, will produce a
situation that has never historically previously existed.
The proposals are currently being considered by the
local authority (Thanet District Council application
reference TH/01/0196), and members’ comments to the
editor of True Principles would be appreciated.

Details from A.C.Pugin’s Gothic Ornaments from Ancient Buildings in England and France, 1831

SUBSCRIPTIONS ..

. SUBSCRIPTIONS

Just a reminder, in case you may inadvertently not have paid up, that subs to the Society were expected
on 1st July (unless you joined after the 1st March this year). For amount due, see inside back cover of
this issue. Cheques to be made payable to: The Pugin Society and sent to Pat McVicker, Hon.
Membership Secretary, whose address and contact number are also on the inside back cover.
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oyster-shells, and marbles: even our sand-stones, and
weathered park-rails, when intelligently observed, are
found to be resplendent with rich and delicate

colouring.lo
[to be continued |

NOTES

1 ie., not a work of the imagination.

2 That is, continually — and perhaps randomly - changing
preferences with regard to colour range.

3 J.H.P. himself footnotes this, by means of an asterisk,
commenting: ‘“They seem to have written but little’.

4  Coming from John Hardman Powell, these views are particularly
interesting.

5 Pugin remarked re Fra Angelico: ‘Could I pretend to one-tenth

‘... modern grates, which are not unfrequently made to represent diminutive fronts of castellated or ecclesiastical buildings with turrets, loopholes,

part of the divine talent of that wonderful and good man [ would
abandon the compass for the palet [sic].” Letter to the Tablet, 1846,
quoted in Belcher, A.\W.N.Pugin: an annotated critical bibliography,
London and New York, 1987, p.150
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Compare and contrast with J.H.P’s statement in ‘Pugin in his
home’: “What did Pugin find? Cathedrals turned into shows ...
the glass destroyed, the wall-paintings whitewashed.” In
Architectural History, Vol 31, 1988, p.14, edited by Alexandra
Wedgwood.

The great Guesten Hall at Worcester was regrettably demolished
in 1862. Its splendid medieval roof has however been saved, and
is now in the Avoncroft Museum of Historic Buildings,
Bromsgrove, Worcs. (Information, The King's School, Worcester, ed.
Caroline Roslington, Worcester, 1991, p.48).

This must be the church of St Kenelm at Romsley, Worcs - Pevsner
refers to ‘one figure, all that remains of an early C14 cycle’.
Buildings of England, "Worcestershire’, Harmondsworth, reprinted

1985, p.254
This is still in St Mary’s Hall.

These views — the love of nature, mineralogy etc, reflect the
influence of Ruskin, particularly in Modern Painters. The mention
of park railings suggests a surprisingly twentieth-century
attitude.

‘Art Imitative” is published courtesy Birmingham Library Services.

A MISAPPLICATION OF GOTHIC

Two illustrations by Pugin from The True Principles of Pointed or Christian Architecture, 1841
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windows and doorways, all in the space of forty inches ... How many objects of ordinary use are rendered monstrous and ridiculous simply
because the artist, instead of seeking the most convenient form, and then decorating it, has embodied some extravagance to conceal the real purpose for

which the article has beent made!
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Crace Albums at Auction

A report by Rosemary Hill

n November 17th last year a collection of Crace
family papers came up for sale at Phillips,
Bond Street. The ten volumes included three of
drawings, among which were some by Pugin and one
attributed to his son, Edward.

The firm of Crace was one of the best and best-
known Victorian decorators, founded in the eighteenth
century. Pugin may well have encountered the Craces in
his youth at the Brighton Pavilion. They carried out the
interiors there and his father made a series of
watercolours recording their work. It was only in the
mid-1840s, however, that Pugin came to know the firm
well when he worked with John Gregory Crace (1809-
89) on the furnishing of the Palace of Westminster. Crace
executed most of Pugin’s designs for

House of Lords was opened. The Duke of
Wellington with two other peers was the first to
enter. They sat down & patted the new leather

covered seats evidently admiring their appearance
and quality.

The estimate for the albums was conservative at £4000-
6000. They were sold for £10,580 to the Victoria and
Albert Museum. This is a happy outcome. Not only will
the papers join the V&A'’s other Crace/Pugin drawings
but they will soon be united with the RIBA’s Crace
collection as the RIBA drawings collection is now
moving to the V&A. Thus a substantial proportion of
the Crace records will be under one roof.

wallpapers, furniture and textiles.

The two men became friends,
each bringing the other work. Pugin
recommended Crace at Bilton Grange
and Burton Closes. In later years,
when his architectural commissions
were scarce, the process generally
went the other way. Crace asked
Pugin to design decorative schemes
and furnishings at Chirk Castle,
Lismore, Leighton Hall and several |
other great houses.

These albums include little by
Pugin, though there are details | - ol
relating to Leighton Hall and Burton
Closes. The designs illustrated, for an ("
ecclesiastical interior, are less easily '
placed. Two possibilities are Bolton |
Abbey or St David’s Pantasaph. It
readers have any other suggestions, «d 3
True Principles would be interested to ﬂZ‘
hear them. J

The chief interest of the collection
is the light it casts on the Craces
themselves in their professional and
private lives. Photographs of
‘Springtield’, their home at Dulwich,
show their own taste — the decorators’
decorations. Also among the notes,
somewhat randomly collected, is the
description by J.D.Crace of a
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professional apotheosis:

Father [].G.] has told me that he was
in one of the galleries when the

Designs by Pugin “to be stencilled” in an unidentified interior.
From the catalogue of a sale at Phillips November 17th, 2000, Lot 378
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