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COMMEMORATION

he hallmark of a genius, as opposed to a merely great artist, is that their work
can be interpreted in many different ways. It is, for example, one thing to be
a designer of memorable and influential buildings; it is quite another to have
changed so much across so many different fields of culture that it becomes possible
to examine their life and work from viewpoints or specialist fields that are entirely
different from one another. It is also possible to be the subject of analyses that are
conflicting — so that for example the architect C.F.A. Voysey can play the part in
Pevsner’s version of architectural history as a proto-Modernist whilst at the same
time being revealed to a younger audience, for example in Wendy Hitchmough'’s
accomplished monograph, as an arch-romantic and conservative.

The publication of Rosemary Hill’s biography of Pugin last summer was an
important stage for those campaigning for the recognition of A.W.N. Pugin’s stature
as a major cultural and historical figure. In the absence of a modern biography it has
been hard to present him as rounded figure: now, thanks to more than ten years of
research and dedication on the part of the biographer, everyone can see him as a
genuine person rather than as the caricature that he has traditionally been portrayed.
Many of those who long looked forward to this portrait have been delighted and
enthralled by it. Perhaps most significantly, the aims of The Pugin Society have been
magnificently served by it and by the attention that it has aroused: there is little
doubt that the broad public perception of the man has been immeasurably changed,
to the extent that even local television and radio news programmes carry items about
him and his work. The book itself was promoted masterfully; it was reviewed across
the whole spectrum of the press, from a laudatory notice by Peter Mandler in the
Times literary supplement to a generous promotion by Gavin Stamp in a magazine

called the Oldie aimed at elderly conservatives. It has been serialised on the wireless,
and admired in the broadsheets. Its arrival and reception have been very good news
for Pugin’s reputation and members of the Society have much to be grateful for.
And yet of course for all its monumental size the biography treats only a single
aspect of Pugin’s career: his own life with its personal and professional vicissitudes.
As Margaret Belcher points out in her authoritative review of the book in this journal
— the only one written by an expert in the field of Pugin’s personal history — the
biography largely ignores architecture and design; it is a descendant, in its modern
way, of the charming biography by Michael Trappes Lomax of 1932 written before
professional architectural history had actually materialised in Britain. As that is just
as well, because the current field of Pugin studies includes many specialists who are
commemorating other aspects of his legacy in different ways which only together can
present the full picture. First and foremost, Pugin was a designer of buildings and
objects: exemplary and imaginative restoration work such as that carried out by the
architect Martin Goalen at the church of St Thomas of Canterbury, in Rylston Road
in Fulham, is itself a form of commemoration at least as important as a book. The
accurate cataloguing of built and designed works is not so much an important stage
but a sine qua non in establishing a designer’s reputation; following the pioneering
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work of Alexandra Wedgwood, who prepared the exemplary catalogues for the
Royal Institute of British Architects and the Victoria and Albert Museum, Gerard
Hyland, by profession a theoretical physicist, has created a gazetteer of the works of
E.W. Pugin that will be invaluable for our members. Dr Hyland’s full list, which he
sees as work in progress, is available on the Society’s website; we are reproducing
here the lengthy section relating to church and cathedral design.

Other contributors also touch on the theme of commemoration: in particular,
Graham Parry refers to the way in which the actual methods and tools of
commemorative biography have themselves changed since the days of Benjamin
Ferrey. All the members of The Pugin Society who attend a trip to visit work that was
designed or influenced by one of the Pugin family are themselves engaged in an act
of commemoration. Interestingly, as we all discover more, and more is seen,
catalogued, and written about, or indeed authentically restored, the many
contradictions in Pugin’s work begin to emerge. Was he a proto-Modernist or was he
not? Whatever your view of the answer, the important message here is almost
certainly that the very fact that these arguments exist is a testament to his unrivalled
significance as a cultural figure in British (and not just British) architectural history.
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Puginworld

new form of entertainment has opened in Chatham, Kent, called
‘Dickensworld’. This takes the form of a large industrial shed which has
been fitted out internally with recreations, of a sort, of scenes from Dickens'’
novels. It is possible to go on a mechanised boat ride through Fagin’s London passing
a graveyard out of The old curiosity shop; there is a music hall-type experience in
which Dickens’ characters appear electronically, robotically, acoustically, or acted out
by performers. Artful Dodgers, Nancys, Peggottys, Quilps and so on accost one
between the various attractions. There are also talking tombstones and simulated

lightning. It is an amusing way to spend the afternoon if one is on one’s way to the
real attractions of the county which lie, of course, in Thanet at its north-eastern

corner.

The title ‘Pugin-Land’ belongs to Nikolaus Pevsner and is currently on loan to
Michael Fisher; but the name ‘Puginworld’ is still available for use. And what might
Puginworld offer to the visiting public? There is certainly no shortage of colourful
characters. The dwarfish, brilliant but blustering John Britton might show visitors in;
at the same time he could usher out of the door the architect-cronies whose time was
called by the Gothic Revival: James Wyatt, Robert Smirke, John Nash, John Soane, all
reaching raucously for the exit at once. A very fine music hall performance might be
got up to show mechanised squabbles between rival robots representing the opposite
sides in the great rood screens controversy or the subsequent Palace of Westminster
hullabaloo. Poor EW, ringed by lawyers, could be hinged at the waist, condemned
to be perpetually reaching for his pocket book. Captain Hibbert from Bilton Grange
might be throwing fisticuffs somewhere in the shadows, surrounded by other of
AWN'’s odder clients: Ambrose Phillipps of Grace Dieu; Charles Scarisbrick of
Scarisbrick Hall; the duelling mother-and-son combination of Lady Pell and Albert
Pell of Wilburton New Manor House. Anguished cries ring from every corner. And
that’s without even mentioning some of the colourful participants in the present day
battles for the Pugin family’s reputation.
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minds’.” Interestingly, although the very word “Waverley’ conjures up mediaevalism
(through Ivanhoe and Quentin Durward, for example), we have to remember that part
of the glamour of these novels derived not only from chivalric times but also from
the romance of Scottish history, sometimes in periods closer to Scott’s own day:.
Certainly Scott was obviously in many ways a romantic — particularly in his
poetry, which is full of heightened scenic description, dramatic action and chivalric
colour. However, this great chronicler of past times was also the product of his own
upbringing and era, enjoying, for example, the use of gas lighting at Abbotsford as
early as 1823, and even becoming Chairman of the Edinburgh Oil Gas Company.
Pugin, likewise, although immersed in mediaevalism, was quick to take advantage
of new technology for the creation of mediaeval objects and of contemporary
inventions, as is evidenced in his use of the train for site visits and business purposes.
Both men could not help being shaped as much by the present as the past. Edgar
Johnson, in his ‘Corners of Time’, comments that ‘Romanticism is a state of feeling,
not a body of subject matter’, adding: ‘Certainly Scott, like almost all of us, had a
romantic strain, but the fundamental nature of his mind and feeling, was realistic,

1 Steegman 1971, p 118.

2 Wedgwood 2006, p 18.
3 Powell 1888, p 42.
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drawings ot Abbotstord during Scott’s last titvein awa ,
illness spareness of High Victorian Gothic’.

However, in their letters, and sometimes in
their prose, both men used a racy, sometimes earthy, style, purely contemporary, and
somewhat removed stylistically from the concept of the blameless romances of the
one or the high seriousness of some of the buildings of the other. ].D. Crace speaks
of Pugin’s ‘vigorous, fearless and manly language’ — a description which could apply
equally well to Scott.”

Any comparison between these two men must take into account that they were
not of the same generation; Scott was born in 1771 and died in 1832 when Pugin was
twenty. Sadly, the autobiographical notes which Pugin commenced cease in 1831,
probably because in that year his furniture-making business failed and in the
following year both his wife and father died, changing his life completely. These
disasters may account for the otherwise very surprising fact of Pugin’s not
apparently mentioning the death of Scott. A more direct connection between Scott
and the Pugin family would be with Pugin’s father, A.C. Pugin.

i
=

4 Johnson 1973, pp 26-7.
5 Wainwright 1994, p 6.
6 Quoted in Trappes-Lomax 1933, p 314.
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Figure 3: The hall, Abbotsford: an engraving by W. Douglas, after a drawing by William Allan RA, 1832

Given the acknowledged significance of the influence of the theatre, and of his work
in it, on A.W.N. Pugin, there is a curious link here with Scott. A close friend of Pugin’s
father was the celebrated comic actor Charles Matthews (died 1835) whose son
Charles James was a pupil at the architectural drawing school of Pugin pére in Great
Russell Street, Bloomsbury. A.C. Pugin and Charles Matthews had met and worked
in Wales, where Pugin senior had been employed by John Nash. Matthews was also
acquainted with the actor-manager Daniel Terry — originally a pupil of Augustus
Pugin’s particular béte noire, the architect James Wyatt, but who had relinquished
architecture for the stage. Through Terry, Scott also came to know Matthews. Terry
was a long-term friend of Scott's, whom he, Terry, much admired. Scott became
godfather to Terry’s son; both he and Matthews stayed at Abbotsford, and socialised
with Scott in London.

Terry also was a collector and connoisseur, and advised Scott on the furnishing
of Abbotsford, buying for him and sending him gifts from London. A.C. Pugin
assisted in designing a gallery to house Matthews’ fine collection of theatrical

paintings at his cottage in Kentish Town, a cottage ‘frequented” according to Lionel
Lambourne, ‘by Byron, Scott, Moore, Coleridge, Lamb, Leigh Hunt and other
eminent literary figures’.” It is possible therefore that A.C. Pugin could have met Scott
there. The Ballantyne brothers, Scott’s printers, also relished the comedian’s
company at their convivial Edinburgh parties in Scott’s heyday in the early 1820s,

7 Lambourne 1994, p 35.
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footnote, in a book named Illustrations;
landscape, historical and antiquarian, to the poetical works of Sir Walter Scott of 1834, the
author, or editor, of which is not known. Pugin contributed a plate to this publication
entitled ‘Ancient Furniture’ — another tantalising link in the Scott/Pugin
connection. Additionally, Pugin’s love for dramatic mediaeval or Tudor stage sets,
and his ability in this field, may surely be paralleled with the sensational Gothic set
pieces enacted at Astley’s Amphitheatre, showing in 1838, and devised by Andrew
Ducrow. Ian Anstruther writes of Ducrow that he was ‘completely uneducated and
can never have read a word of the Waverley Novels, but their fame was such ... that
he knew their plots and dramatised many of them’, including Kenilworth, Rob Roy,
and Tvanhoe."

Of course Pugin read Scott’s work. In The Pugin Society’s recently published
version of J.H. Powell’s Pugin in his home Powell writes: ‘There was an edition of the
Waverley novels in the house, for he was very fond of Sir Walter Scott’s writing...”,
and as Rosemary Hill has pointed out: ‘Pugin grew up with Walter Scott’s novels,

8 Ferrey 1978, p 57.
9 ‘Autobiography’, Wedgwood 1985, p 27.

10 This information, a comment of the late Clive Wainwright, is quoted in Wedgwood 1985, p 31.
11 Anstruther 1963, p 121.
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which were appearing throughout his childhood. He loved all such stories, as ...
Benjamin Ferrey noted’.'” It may be a coincidence, but still a fact, that in Contrasts

Pugin satirically depicts, on an eighteenth-century memorial, a divine named ‘The
Right Reverend Father in God, John Clutterbuck.” Is it fanciful to suppose that the
name of Clutterbuck had stayed in his memory after reading, say, Scott’s The

monastery — or at least, the introductory epistle to it, written by the fictitious Captain
Clutterbuck? It is this Clutterbuck, incidentally, who gives such a convincing
description of how a man may fall, quite by chance, into the role of local guide and
antiquary, and whose account of doing so, and what happens, starts The monastery
on its intriguing path.

Figure 5: Abbotsford: an engraving by W. Miller after ].M.W. Turner, c1830

[t is also reasonable to suggest that Pugin’s own writing owed something not only
to his experiences in the theatre, but also to Scott. In The abbot (1820), chapters xiv and
xv, there is a description of the build-up to the attempted desecration of the Abbey

of Kennaquhair and the mocking of the abbot, Ambrose, by the Abbot of Unreason,
culminating:

They fumigated the church with burnt wool and feathers instead of incense, put
foul water into the holy water basins ... they sung ludicrous and indecent parodies,
to the tunes of church hymns; they violated whatever vestments or vessels
belonging to the Abbey they could lay their hands on; and, playing every freak
which the whim of the moment could suggest to their wild caprice, at length they
fell to more lasting deeds of demolition, pulled down and destroyed some carved

12 Hill 1997, p 10.
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woodwork, dashed out the painted windows which had escaped former violence,
and in their rigorous search after sculpture dedicated to idolatry, began to destroy

what ornaments yet remained entire upon the tombs and around the cornices of
the pillars."?

This passage bears comparison with a description in Pugin’s Treatise on chancel
screens and rood lofts (1851):

Against this gloomy background the rood and its attendant images stood out in
red reflected light; but the Jews themselves that scoffed on Calvary’s mount were
not more bitter in their scorn than the New Gospellers, who uttered loud shouts
and cries as they beheld the object of their sacrilegious vengeance. The sound of
hollow blows echoes through the church, the lower door is forced: ascending
footsteps are heard on the staircase; then the rebounding tread of heavy feet on the
loft itself, torches appear — axes gleam — heavy blows fall thick; some cleave, some

pierce, some shout, and with one great crash it totters and falls — images, cross —
all lie a ruin on the ancient pavement.'

[n 1824, when Scott was in Edinburgh, a massive fire broke out in the Old Town.
He described the second night of fire, when Parliament Square was ablaze, writing

that there was no sight more grand or terrible than to see these lofty buildings on
fire from top to bottom vomiting out flames like a volcano from every aperture and
finally crashing down one after another into an abyss of fire which resembled
nothing but hell.'

Pugin’s famous account of the burning of the Westminster parliament, ten years
later, has a similar sense of exhilaration to it, particularly since it is fuelled not only
by flames, as it were, but also by his whole-hearted joy in seeing the enemy
(architecturally speaking) overthrown:

a vast quantity of Soanes mixtures & Wyatts heresies have been effectually
consigned to oblivion. oh it was a glorious sight to see his composition mullions
& cement pinncles & battlements flying & cracking While his 2.6 turrets were
smoaking Like so many manufactoring chimnies till the heat shivered them into
a thousand peices — the old walls stood triumphantly amidst this scene of ruin
while brick walls & framed sashes slate roofs &-. fell faster than a pack of cards ...
the effect of the fire behind the tracery & was truly curious & awfully grand.'t

The love of fire, with its dramatic, romantic and sensational quality, appealed to both
Scott and Pugin. Perhaps what it came to mean in literary terms finds its apogee in
Jane Eyre (1847), with the description of Mr Rochester’s deranged wife as she plunges
from the flaming rooftops of Thornfield Hall to her death, a scene surely derived
from the dramatic death of Ulrica, in Ivanhoe.

Noone can attempt a comparison of Scott and Pugin without reference to their
concept of themselves: how they perceived themselves in society, and how they
wanted their houses to reflect this image. As Grierson says of Scott: ‘On the one hand,
his sympathies are feudal and aristocratic ... On the other hand, was his real

13 Scott 1969, p 142.

14 Pugin 1851, p 80.

15 Lockhart 1882, vol 7, p 282.

16 Letter to E.J. Willson of 6.11.1834: Belcher 2001, p 42.
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sympathy with the pttzuar".17 His combination of high Toryism, fear of reform and
uprisings, and yet his personal care and kindness for his own servants, is reflected
in Pugin’s approach, slightly later, to politics and the state of society. One of Pugin’s
letters to his stained glass maker and friend John Hardman remarks: ‘Don’t forget the
muskets. We shall want them before long. What a horrible state of things in France

.. What liberty. What SCUI‘I‘Illty [ would shoot any Chartist as [ would a rat or mad
dog. Send me muskets.”'® And yet this is the same man who would tend ill sailors,
give to the poor whenever he could, and whose compassionate indictment of some
aspects of early nineteenth-century society was clearly shown in his famous
additional etchings in the second edition of Contrasts (1841).

There is, too, a comparison to be made between the sort of world Scott was trying
to recreate at Abbotsford and Pugin’s life at the Grange, Ramsgate, from 1843 until
his death in 1852. This comparison reflects both a difference and a similarity between
the two men; the central difference being that although Pugin in his youth evinced
an undoubted love of the ‘picturesque’ and the theatrical, in his later life he was
characterised exclusively by his great commitment to Roman Catholicism — the
driving force behind him after his conversion in 1835. The Grange therefore must be
considered in relation to this. The church of St Augustine’s, which Pugin built and
paid for, alongside his house, the little school which he hoped to initiate (and did,
briefly), his dreams of a convent or monastery across the road, and the cartoon room
in his courtyard, where his designs for stained glass were made — all these reflected
his particularly Catholic slant.

Scott, however, did not have an overwhelming vision which drove him on in the
same way, nor the kind of temperament to which religion was of overriding
significance. His nature was not partisan; he had suffered from repressive
presbyterian Sundays in Edinburgh as a child (as indeed had Pugin in London,
listening with his mother to the interminable sermons of the famous Scottish
presbyterian — and eventually Catholic Apostolic — preacher, Edward Irving). Pugin
would perhaps have appreciated in later life Scott’s view of Irving, whom Scott had
met and described as ‘A fine lookmg man (bating a diabolical squint) with talent on
his brow and madness in his eye’."” It is perhaps paradoxical that it should be Scott,
no Roman Catholic himself, who, through the subject matter, historic periods and
slant of various of his novels, should have helped to create in the nineteenth century
a concept of what Catholicism was.”

Abbotsford — mainly developed from 1818 onwards, renamed as such by Scott
who relished its monastic associations with Melrose Abbey not far distant — did not
really symbolise a religious view but rather its owner’s status as a laird. Status and
a sense of identity were important to both men: Scott because he was in love with his
ancestry and the romance of the Borders; Pugin for similar reasons but also perhaps
particularly because emblems of family and religious Catholic history lent him
reassurance in his frenetic and often stressful life and helped to give him the strength

17 Grierson 1938, p 310.

18 House of Lords Record Office, PUG/1/17.
19 Quoted in Johnson 1970, vol 1, p 111.

20 See Hill 2000.
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to continue in his great work of revival. Both the Grange and Abbotsford were much
embellished with the heraldic devices of their owners. Abbotsford was also
essentially Scottish — the precursor of Scottish baronial — both in elements of its
appearance, with crowstep gables and turrets, and also in the way it paid tribute,
through its appurtenances and the antiquities which Scott had collected, to the
glorious and romantic past of Scotland. The house grew somewhat randomly, and
was basically a product of the ‘picturesque’, architecturally speaking, rather than of
the later Gothic Revival. Abbotsford can be related more readily to Pugin’s earlier
work than to the Grange; for example to Scarisbrick Hall in Lancashire.

At Scarisbrick Pugin, in addition to major exterior alterations, contributed to the
interior not only a wealth of his own designs but skilfully wove into his own work
(as he would not have done later) the large collection of antique carving and figures
of different periods which Charles Scarisbrick had assembled, frequently through the
agency of the famous Edward Hull, antique dealer of Wardour Street in London.
Mark Girouard has described Scarisbrick as “an antiquary’s hideout, a glorified junk
box put together with jackdaw rather than connoisseur enthusiasm” and compares
it to ‘the armour-filled and relic-studded rooms of Scott’s Abbotsford’.”' Indeed,
some of Scott’s less effective dialogue has been referred to as ‘slack Wardour Street’.”

Scott filled his house and grounds with replicas, casts and some genuine
antiquities. His letters to Daniel Terry on the subject of furnishing and decor are full
of interest. He refers to Abbotsford as ‘the whimsical, gay, odd cabin’, an expression
which has a ring of Horace Walpole and Strawberry Hill about it.”” In addition, he
expresses himself as a true Goth in stating that he had “always had a private dislike
to a regular shape of a house’, although adding, with a slight degree of uncertainty,
‘No doubt it would be wrong to set about building an irregular one from the
beginning.’** He thought too that ‘Greek architecture doubtless has great beauties,
but one is too often obliged to sacrifice the interior arrangements to regularity of
plan’, and that ‘colonnades and Corinthian capitals require sunny skies, while towers
and crenellations we feel go better with our cloudy climate.””” Both these statements
would certainly have found favour with Pugin.

Three architects were connected with the creation of Abbotsford — William Stark,
then Edward Blore, and finally William Atkinson, who, as Stark had been, was
recommended by Terry. To Terry himself fell the task in London of choosing objets de
vertu, armour and other items for Scott, and, in particular advising him on good
furniture makers and dealers such as George Bullock whose designs are thought to
have influenced the young Pugin.” Terry’s role was similar in one way to Pugin’s,
at the Earl of Shrewsbury’s Alton Towers, a huge rambling accretion of buildings to
which Pugin made significant additions and alterations. At Alton, Pugin, in addition
to being Shrewsbury’s architect and interior designer, was also his buyer of

21 Girouard 1979, p 115.

22 Cockshutt 1969, p 95.

23 Quoted in Johnson1970, vol 1, p 461.

24 Ibid, p 557.

25 Ibid, vol 2, p 1047.

26 Gere & Whiteway p 21, where Scott and Pugin are both mentioned.
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antiquities and furnishings — from the dealers Pratt’s (for armour), Edward Hull,
John Webb and others, and also sometimes from sources on the continent.

Although Pugin’s work was not great in extent north of the border Scotland was
very important to him, and his mood was surely coloured by Scott’s interpretation
of Scottish history and in particular by the Jacobites. He was most excited, for
example, when visiting Lord Lovat in the Highlands in 1842, to meet the Sobieski
Stuart brothers, who lived, as he enthusiastically reported, ‘on a most romantic Island
surrounded by waterfalls & rocks — in a vast glen between the mountains’.”” This
certainly sounds like the view of a man who has read Waverley, and The lady of the lake.
Pugin was also employed in Scotland by the Scottish architect James Gillespie
Graham, whom Scott knew, at Murthly New Castle, now demolished, and also at
Taymouth Castle, both in Perthshire. Pugin worked in Scotland, between 1837 and
1842, designing eclectically in Louis XIV and Jacobean style at Murthly and, with
Gillespie Graham, providing particularly sensational and dramatic interiors in the
library and banner hall, somewhat in the manner of the Westminster interiors, at
Taymouth.

27 Letter to Shrewsbury of 6.8.1842; Belcher 2001, p 373.
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On balance, it would seem that it is the young Pugin to whom Scott would have
meant most. Pugin’s early work and designs reflect particularly the flavour of the
type of Gothic inspired by Scott where total accuracy or authenticity was not always
demanded, but where a certain panache and dramatic flair were needed. This was
reflected in literary terms as well: ‘Lukadcs has ... observed that the same historical
novelists who put their efforts into extreme accuracy of material detail are often those
who fail most lamentably to create authentically historical human personalities for
their characters.””® The novels of Scott can perhaps be said to echo the early
architectural Gothic Revival in the sense that they, similarly, express the concept that
conveying a mood and inspiring the onlooker with the wonders and associations of
mediaevalism is, in a way, more important than accuracy of style and period.

In his ballad collecting, resulting in The minstrelsy of the Scottish border of 1802,
Scott frequently altered verses and metre, in addition to writing new ballads.
Matthew Hodgart remarks that Scott ‘had little sense of editorial integrity; he could
not resist the temptation to improve a ballad that came to him in an imperfect state’.””
This patching and matching, as an approach to historicism in literature, also reminds
us of Pugin’s early work. Pugin himself in a footnote to An apology, looking back to
his sinful past (as it were), writes: ‘I designed and drew from a sort of intuitive feeling
for Christian architecture, in consequence of the numerous examples [ had seen. |
entered into all the beauties of the style, but I did not apply them with the feelings and
on the principles of the old architects. I was only an adapter, and often guilty of gross
inc::)m;istenr;:y"'.‘30

Despite these inconsistencies and anachronisms both men were committed
antiquarians who continually made important scholarly book purchases in addition
to collecting antiquities and historic objects. As one can see from the notes or
‘Appendix’ to Contrasts, Pugin’s reading, in addition to his hands-on knowledge of
mediaeval buildings, was extensive, albeit within a certain restricted area. “The
majority of his books” as David Meara remarks, ‘related to the religious, social and
architectural history of pre-Reformation Europe'.m The notes supplied by both Scott
and Pugin in their publications are remarkably thorough. Both Scott and the Pugins
— father and son — built on the growing absorption in antiquarianism and related
publications which had developed in the late eighteenth century, led by men such as
John Carter and John Britton. Scott wrote the commentary for Provincial antiquities
and picturesque scenery of Scotland (1818), and both Pugins produced invaluable source
books for Gothic detail (particularly A.C. Pugin) such as Specimens of Gothic
architecture (1821 and 1823), and Designs for gold and silversmiths (A.W.N. Pugin, 1836).

Despite the fact that Scott was living in William Cobbett’s Britain, in the
aftermath of the French Revolution and a major war which had resulted in a Tory

peacetime which for many was far from acceptable, and that Pugin worked against
a background of revolution on the continent, and unrest and Chartism at home, they
both, despite their individual personal difficulties, moved at times in charmed circles.

28 Brown 1979, p 177.

29 Quoted Calder & Calder 1969, p 42.
30 Pugin 1843, fn pp 15-6.

31 Meara 1991, p 21.
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They relished the great and elite events of state; for them they were living history.
Pugin masterminded the grand visit of Henri de Chambord (who afterwards visited
Abbotsford), the Duke of Bordeaux and the grandson of Charles X of France, to Alton
Towers in 1843; and Scott organised an even more remarkable event — George 1V's
visit to Edinburgh in 1822.°* To both men a sort of patriotism was of great
significance. Pugin stressed the Englishness of Catholicism — “Catholicism is so
interwoven with every thing sacred, honourable, or glorious in England that three
centuries of puritanism ... have not been able effectually to separate it’; a page earlier
he wrote: “An Englishman needs not controversial writings to lead him to the faith
of his fathers’.” Scott, likewise, cared passionately for the past — and present — of
Scotland.

Finally, the most potent visual legacy for which these two outstanding figures
may be said to have been responsible, and in a sense linked, directly or indirectly, is
arguably the Houses of Parliament and all that it represents. This iconic building
demonstrates in perpetuity the inspired designs of Pugin under the direction of
Charles Barry. The fact that the very competition rules for “The New Palace of
Westminster’, as it was called, stipulated that the entries must be Gothic or
Elizabethan, and that such styles were selected to symbolise the nation, surely shows
how the past was viewed at that time. The person who to an enormous extent had
helped shape this view was Walter Scott. Pugin and Barry’s designs, and indeed the
whole concept of the building, were selected, and considered appropriate, largely
because of the triumph and influence in the early nineteenth century of
mediaevalism, of which Scott was one of the greatest — probably the greatest —
begetters. Whilst Pugin was only one of countless people influenced by Scott, it is
indeed interesting to attempt to consider, in a small way, their similarities, their
differences, and the effect one may have had upon the other. A final thought: now
that Pugin has been so splendidly reevaluated and honoured as he should be, what
about a major reassessment of Sir Walter Scott?

32 See the excellent account of Pugin at Alton Towers in Fisher 1999, pp 92-5.
33 Pugin 1843, p 50; 49.

Winter 2007-8 15



manor house was to become their new family home. Their initials are set out in
polychrome brick on the south-east wall. Francis was a direct descendant of Thomas
Whitgreave, ‘the preserver’ (1618-1702), who had played a key role in the escape of
Charles II after the battle of Worcester in 1651. The Whitgreave home was then at
Moseley Hall near Wolverhampton where the king found refuge; close by is Boscobel
where he famously hid in the oak tree.

The Whitgreaves took their name from the small village to the north of Stafford
where the family originated. By the mid-fifteenth century they had acquired
properties on the south-west side of the borough including a moated manor house:
Burton Manor, which had been home to Robert Whitgreave (d 1449) who represented
Stafford borough in parliament, and who rose to fame as teller of the exchequer and
treasurer to Henry V during the French wars. The manor house was demolished in
1606, and a century later the land passed out of the family.” Francis Whitgreave
himself was a scholar and an antiquary with a keen interest in his family’s history.
He was also the last lay student to be admitted to the English College in Rome where
English priests had been trained since the Reformation. By repurchasing the Burton

1 Fisher 2002 p 150-3 (etc); O’'Donnell 2002, p 116.

2 Staffordshire County Record Office (SCRO), MS D(W)1734/3/4/102, and genealogical notes on the Whitgreaves,
ibid, D260/ M /F/5/49.
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estate in about 1850 Whitgreave was returning to his roots; and who better to build
his new home on an ancient site but the greatest ‘mediaeval Victorian” of all: A.W.N.
Pugin?

The Whitgreaves were staunchly Roman Catholic and Pugin may have
encountered them as members of the wealthy Catholic coterie who supported the
building of his new churches in the West Midlands including St Augustine’s,
Kenilworth, in Warwickshire” and St Mary’s, Brewood, in Staffordshire. Whitgreave
and Pugin had a mutual friend in Francis Amherst, a future bishop of Northampton
whose sister Mary had become the object of Pugin’s affections. The three of them
were together on a cross-Channel voyage in June 1844, and Whitgreave later recalled
that Pugin was “as usual most interesting and amusing during the voyage, full of life
and spirit’ — as well he might have been if, as has been plausibly suggested, the real
reason for Pugin’s journey was a tryst with Mary Amherst in the Rhineland.” In the
summer of 1845 Francis Whitgreave spent several weeks at Ramsgate where he saw
much of Pugin and other members of the Pugin family.” John Hardman Powell also
remembered Whitgreave’s visits to Ramsgate among those ‘who were specially
interested in the Medieval Revival’.” By this time Pugin had finished building and
furnishing St Augustine’s Grange, shockingly Gothic in contrast to the Regency
terraces of Ramsgate, and embodying Pugin’s true principles of fitness for purpose,
truth to materials, and honesty of design. It soon became “a durable model, its sense
of familiarity to us today a measure of its imitation by thousands of later Victorian
vicarages and substantial family homes’.” Burton Manor was one of the first of these,
and was based on Whitgreave’s own perceptions of the Grange.

The building of a true-principles house on a mediaeval moated site would have
appealed to A.W.N. Pugin and it is quite likely that the project was discussed when
Whitgreave acquired his land early in 1851. Pugin’s subsequent illness and death left
a considerable quantity of unfinished business to be picked up by his 18-year-old son
E.W. Pugin and the latter moved for a time to Birmingham so as to be close to the
Hardmans, his father’s friends and business associates. It was while he was there that
Burton Manor was built. At precisely the same time he designed an impressively
large church and conventual buildings for a community of Benedictine nuns at
Oulton, some six miles north of Stafford.

No original plans or drawings for Burton Manor appear to have survived, but
the attribution to E.W. Pugin is not merely on grounds of style or of the known links
between Francis Whitgreave and A.W.N. Pugin.” The Hardman metalwork daybooks

3 Areceipt signed by AWN Pugin regarding payment for work completed on St Augustine’s is among the Whitgreave
Papers in SCRO, D718/5/11.

4 Roskell 1903, p 157. In 1847 Amherst and Whitgreave went on a pilgrimage to the Holy Land, first taking ship to
Cairo and then travelling overland by camel. Pugin followed this expedition with some interest, and in a letter to

Lord Shrewsbury he expressed some concern for the safety of his friends. Letter in a private collection; copy in the
House of Lords Record Office, PUG/3/49; Hill 2007, pp 305-6.

So John Hardman wrote in a letter to James Powell, August 1845. Hardman metalwork letters, Birmingham Cit},f
Archives.

6 Wedgwood 2006, p 35.

Stamford 2006, p 13.

8 The deeds and documents held by the present owners date only from the 1920s, while the Whitgreave papers in
SCRO do not go beyond 1851. A descendant of the Whitgreaves tells the depressingly familiar tale of an elderly
relative, in this case a daughter of Francis Whitgreave, having destroyed a quantity of family papers which she
considered to be unimportant, including, it seems, those relating to Burton Manor.
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Figure 9: The Grange; the entrance porch
Photographed by Michael Fisher in 2006.

Michael Fisher

the north front of the house.
This allowed his private

chapel to be built immediately
to the east of the principal
rooms, separated from them
by a large square staircase
tower. Not needing to make
the same provision at Burton
Manor, E.W. Pugin placed the
service rooms in the equiva-
lent position to the chapel at
the Grange. They are defined
by lower roof levels and
plainer windows. As at Rams-

gate there is a tower at the juncture, but here it is an octagonal one rising from a
square base. It contains a staircase that gives access to the first-floor rooms and to the
servants’ quarters in the attics. The tower was originally crowned by an elaborate
timber spirelet. Old photographs show that immediately to the north west of the




EW PUGIN

kitchen

Drawing Room

BURTON MANOR Porch

(Layout of rooms in the north-west

corner of the house partly
conjectural because ol subscquent alterations)




Michael Fisher

Subsequent extensions have
obscured the central part of

the north-east front, but old
photographs show how stri-
kingly similar it was origi-
nally to the south elevation
of the Grange. The south-
eastern exteriors, comprising
the library, drawing room
and part of the dining room,
remain near-replicas in both

_ plan and elevation.

ao1ire 17 -t s " > ¢ 2 G t:'-"[ SO, i are 1

r_]""u”“ | 2: B:LII ton Manor: the hall and staircase. Compare with Internally, the 1ayout of
figure 4, p 6.

Photographed by Michael Fisher in 2001,

Burton Manor and the treat-
ment of the rooms matches
the Grange [figure 11]. This may reflect the mind of the young E.W. Pugin who knew
his own home better than any other domestic building, and the conscious intention
of Francis Whitgreave to model his new residence on a house that he knew and ad-
mired. First of all there is the entrance hall, ris-
ing through both storeys, with big windows on
the north side and a panelled dado [figure 12;
compare figure 4, p 8]. It is the pivotal point of
the house; all the principal rooms are accessed
from it, so that the traditionally “alien commu-
nities” of family, servants, children and guests
would constantly pass through it. All of this
mirrors the Grange, not only in its structures
but also in its function as “a modest and practi-
cal adaptation of the medieval great hall’." The
staircase with its intriguing openwork balus-
trade is also copied from the Grange, though
the hall itself is somewhat larger in area. The
newels once carried brass antelopes (from the
Whitgreave crest), but these have been re-
moved for reasons of safety and are now dis-
played on the upper walls. The ceiling of the
stairwell retains its original, though recently
restored, stencil pattt::rn,s...1:2 The most original
feature of the entrance hall is the stone

. _ Figure 13: Burton Manor: the dining-
chimneypiece which is more elaborate than the  room fireplace

A.W.N. Pugin one at the Grange. It has a oa- Photographed by Michael Fisher in 2001.
bled mantel carried forward on slender detached columns. Like all the others in the

1T Hitchcock 1954, p 232,

12 Mr REL Button of Stafford, who knew the house before it became a school, remembers that in the early 1980s there
was still much patterned wallpaper, as at Ramsgate, in various rooms.
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Michael Fisher

The disposition of the principal ground-floor rooms — dining room, drawing room,
and adjacent library — is copied from Ramsgate, and there is a close similarity in
details. Chief of these is the dining-room mantelpiece, simple and massive, with
stone brackets and a bressummer just like the one in Pugin’s own dining room
[figures 13, 14]. The difference lies in the decoration which, instead of the father’s
carved panel of St Augustine, consists of painted red roses and a white swan with
outstretched wings. Both are Lancastrian motifs, the latter featuring on the tomb of
Henry V and the celebrated Dunstable Swan Jewel; there are clear references in this
context to Francis Whitgreave’s fifteenth-century ancestor Robert.

The woodwork of the drawing room and library is richer than that of the dining
room, with linenfold panelling, and a pair of Gothic connecting doors with fine brass
furniture by Hardman. The chimneypieces are typically E.W. Pugin, with his intricate
carving. The one in the library carries a text cut in a florid Gothic style: ‘Kindle in our
hearts O Lord the fire of thy charity’. The Pugins had an eye for security too, and the
windows are fitted with stout internal shutters: sashes for the smaller windows, and
for the bays massive sliding shutters which, when pushed back into the wall cavities,
are concealed behind narrow doors. The ceilings are wood panelled, and the panels
have shields blazoned with various religious emblems and coats of arms of the
Whitgreaves and other Roman Catholic families.

On the first floor is Francis Whitgreave’s master bedroom, connecting with that
of his wife — identical with those of A.W.N. Pugin and his wife Jane at Ramsgate. In
the attic above is the former chapel, with closely set scissor trusses. The Gothic
tracery of its pointed window is no longer in place. Photographs taken in about 1890
show other features which have likewise disappeared, such as the polygonal spirelet
on the tower, bargeboards and ridge crests.

The Whitgreaves were noted benefactors to the Roman Catholic churches in the
area, and particularly to their own parish church of St Austin’s, Stafford, where the
parish priest from 1856—-8 was none other than Francis Amherst. The church was
rebuilt by E.W. Pugin in 1861-2. Teresa Whitgreave died in 1873 and Francis in 1896,
leaving two sons and two daughters through whom Burton Manor remained in
Whitgreave hands until the 1920s when it was sold to the Stafford-based British
Reinforced Concrete Company who turned it into a sports and social club. The north-
east section of the moat was filled in, and a hall and other club facilities were built
over it, thus obscuring some of the frontage. The external stone doorway and
traceried window from the base of the tower were relocated in one of these new
buildings which in their design and choice of materials were not unsympathetic,
though the style is clearly that of c1930. The grounds were also adapted for new use,
but there is one important survival in the garden close to the front of the house: a
well-spring with a wooden cover and a stone surround inscribed with a text from St
John’s gospel about the water of life (chapter 4, verses 13-4).

Burton Manor now forms part of Stafford Grammar School which is a proud
custodian of its Pugin inheritance. Recent restoration work has included the removal
of layers of paint from the stone fireplaces, the zealous cleaning of the ceilings and
panelling, and expert retouching of the stencilling on the ceiling of the entrance hall.
The development of the school has required new buildings to be erected on other
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(God’s architect: a review

God's architect: Pugin & the building of romantic Britain. By Rosemary Hill. London:
Penguin, 2007. ISBN 0713994991. RRP £30.00

reviewed by Margaret Belcher

eople interested in A.W.N. Pugin have been looking forward to this book for

a long time. There were stories abroad even before the Pugin exhibition at the

Victoria and Albert Museum in 1994 that Rosemary Hill was to write a
biography; and at the conference which accompanied that exhibition her paper on
Pugin’s parents showed that she had already begun her exploration of their world.
God'’s architect has now appeared, to take its place in the line stretching back to
Benjamin Ferrey in 1861. When Ferrey’s firsthand recollections of Pugin and his
father were published, critics complained that the story was incomplete, that there
was more to tell; and when Michael Trappes-Lomax issued his account of Pugin: a
mediaval Victorian in 1932, the same charge was brought. Will readers be satisfied
with this volume? It is a big book, the fruit of years of search and research, stepping
boldly forth with an arresting title and a colourful jacket.

Anyone opening it in the hope of a thorough and comprehensive discussion of
Pugin’s buildings and other artefacts will be disappointed. God’s architect notices
Pugin’s major, complete designs as and only as it wishes, often when dealing with
his architectural theories. Some works are brushed aside, and some of his output is
entirely ignored. In the text proper, there is no reference to St Lawrence’s, Tubney, his
only complete Anglican church, for instance, or to Oswaldcroft, the house he
designed for the merchant Henry Sharples in Liverpool. The newcomer to Pugin will
not discover from this book that he designed stained glass for William Butterfield in
Devon or a magnificent tiled floor for Bishop Bagot in Staffordshire. Yet commissions
such as these last, for parts of buildings though they may be rather than whole
structures, are what occupied Pugin much of the time in his later years when he had
no more churches to erect. People associated with buildings are also lost from the
story: W.T. Sandys, for whom Pugin worked for a decade in Beverley and whom he
and Jane visited on their wedding tour, is one whose name never appears; James
Chadwick at Ushaw, to whom he wrote from Rome, and John Sutton of Cambridge,
who brought him important commissions, are likewise overlooked. These men were
more than clients, they were friends. Because many of these people and these
commissions belong to the later years of Pugin’s life, their elision reinforces the
impression which the book gives of being capacious at the outset but pared back
towards the end. For instance in the town of Brighton generous attention is paid to
the Royal Pavilion in the time of A.C. Pugin but there is not even a glance, thirty
years later, at Pugin’s scheme of apostles, lamentably green though he thought they
turned out, for the twelve lights of the chancel in R.C. Carpenter’s new church of St
Paul. Again, to take another example of the expansiveness of the opening chapters
and the reduction of the later, John Britton, more than forty years Pugin’s senior and
a collaborator with his father, is introduced with a detailed history and background,
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whereas John Allcard of Burton Closes in Bakewell, who ordered wallpaper, lamps,
and other fittings from Pugin for his new house, is not so much as named.

As if to offset the silence of the text about many commissions, Hill includes a “List
of Works’ (p 500). One grim effect of it is to show how much of Pugin’s work has been
lost. Certainly Trappes-Lomax’s gazetteer needs updating but it may be questioned
whether this is the right place to do it. A few of the omissions just noticed are made
good, but not all, and some cannot be, because of the express exclusion of much that
Pugin designed. A bald entry in a list cannot in any case compensate for the missing
identificati<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>