
Welcome to our Autumn newsletter. This issue
includes, inter alia, a significant plea for funding, an
excellent book offer, a feature on a particularly
important cross, news of an interesting acquisition, a
report on two Society events and the discovery of some
unusual music. We hope you will enjoy this new
content.

Sadly, dear readers, this will be the last issue I am
editing. It has been an enjoyable and stimulating
experience, but the time has come to consider more
closely the future of the newsletter, since it originated
in very different times (during the Pandemic) and
served a particular purpose, which has now been
superceded. Times have changed, and a new editor
should be found or the purpose and content of the
newsletter perhaps reconsidered. Whatever happens,
we must all still go, in the words of Pugin, En Avant!

• Catriona Blaker
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A less familiar Pugin perhaps, sculpted as a
tribute outside the office of the characterful

designer Nottingham architect Watson
Fothergill, 1841-1928.

The Society was very sorry to hear of a recent serious fire at the buildings of the Convent of the
Holy Child Jesus, in St Leonard’s on Sea. The Convent, founded by Cornelia Connolly, includes a
Grade II* chapel, of extremely high quality, designed by Edward Pugin. Most fortunately, the chapel
has not been damaged by the fire, but warning bells are ringing and it needs to be as closely
protected as possible. The unsatisfactory situation at the Convent site, which is in private
ownership, has been dragging on for many years, and it can only be hoped some solution can be
found whereby the chapel can be restored and its beauties seen by the wider public. We hope that
the Victorian Society will put it on its list of Endangered Buildings.

BUILDINGS AT RISK
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Long shot, looking eastwards, chapel of the Convent of the Holy Child Jesus, St Leonard’s-on-Sea.
Photo: Catriona Blaker.

Left: The dramatic view looking through the screen in the
chapel of the Convent of the Holy Child Jesus, St

Leonard’s-on-Sea, E. Sussex.
Above: Exterior of the Chapel of of the Convent of the Holy

Child Jesus, Edward Pugin, 1867-8. 
Photos: Catriona Blaker.



vibrant design work of different sorts, including
brasses, an altar tomb, tiles and stained glass,
all the concept of Pugin himself, with the work
executed by a strong team of craftsmen in the
different fields. The church is in the hands of
the Churches Conservation Trust, and is
assisted by a very committed group of Friends
locally. Paintwork (of which there is much) is
peeling, stonework crumbling, and repair is
needed generally. To find out how you can
assist, go to www.alburyoldsaxonchurch.org or
ring 07773 684723.
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Another section of the wall painting in the
chapel, also painted by Thomas Earley. Photo:

Catriona Blaker.

FUNDING REQUIRED FOR KEY PUGIN SITE

The Drummond chantry chapel and its
remarkable interior, in the ancient church
of Saints Peter and Paul, commissioned
from Pugin by Henry Drummond of Albury
House, Albury, Surrey, has been
undergoing conservation and restoration.
Two phases of the restoration programme
have already been completed, but phase
three is yet to come, and support is
needed. It is thought that approximately
£150,000 is required. This chapel, a
memorial to members of the Drummond
family,  is   a   real   Pugin   jewel,   rich  in

Detail of the flamboyant and colourful wall painting in
the chapel, showing ‘D’ for Drummond, an eagle from the

family crest, and the Latin version of the Drummond
motto. The painting was executed by Thomas Earley, one

of the most able and reliable members of the Pugin/
Hardman workforce.  Photo: Catriona Blaker.

Member Nicholas Williams has made yet another perceptive purchase on eBay – a drawing by
Edward Welby Pugin.

A NEW ACQUISITION

Expert Gerard Hyland has concluded that this drawing, for a proposed chapel in Oulton, near
Stone in Staffordshire, and dated (or re-dated) 1853 – see close-up detail - was probably a first
essay by the nineteen-year old Edward Pugin, and possibly based on his father's unrealised chapel,
for Benedictine nuns, at Caverswall Castle, also in Staffordshire. The drawing has a slight tightness

http://www.alburyoldsaxonchurch.org/
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perhaps, something of the young architect feeling his way as
a draughtsman. The nuns moved from Caverswall to Oulton,
and the foundation stone of the (subsequently re-designed)
chapel there was laid in 1853. Although Oulton Abbey was
closed in 2019, the Abbey church, or chapel, has,
remarkably, survived, with a splendid unspoilt interior. The
building to the right of the main chapel in the drawing was
never realised, and a presbytery by AE Purdie was built in
1890. There is an excellent and very well illustrated article
by Gerard Hyland on Oulton Abbey in the Society’s Present
State, issue No. 21.

Close-up detail, showing the altered
date and signature of E.W. Pugin.

‘Perspective view of chapel and Priests House proposed to be erected at Oulton’.

Peter Lindfield, our Events organiser and leader, reports on some of the highlights of these outings.

PUGIN SOCIETY VISITS MAY AND JUNE

N O T T I N G H A M

May and June proved to be particularly busy and rewarding months for The Pugin Society, with our
visits to sites funded by John Talbot, sixteenth Earl of Shrewsbury. On Saturday 30 May 2026, a
jointly organised visit with the Victorian Society took us to Nottingham for a special,
behind‑the‑scenes exploration of St Barnabas Cathedral.  The day  began with  an insightful lecture
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by Ana Logreira, Senior
Conservator at Cliveden
Conservation, who introduced us
to the extensive Heritage Lottery-
funded Restoring Pugin Project.
This was followed by a guided
tour of the ongoing works, offering
a rare opportunity to experience
the building in its current state of
transformation. Among the
highlights was our visit to the
Lady Chapel, experienced with
scaffolding installed giving access
to the walls and vaulting in
preparation for imminent
repainting, alongside other spaces
at various stages of conservation.

Particularly striking was the
Blessed Sacrament Chapel, which
remains untouched by the current
campaign   and   provides  a  vivid

Work in progress in St Barnabas; the cathedral will look
absolutely outstanding when the work is finished.

The Blessed Sacrament Chapel, St Barnabas cathedral.

impression of the richness and intensity of Pugin’s original decorative vision, although it has also
been augmented by later works. In addition to Ana’s expert eye, we also benefitted from the
knowledge and expertise of Dr Alan Thacker FSA, who was also involved in the project, as well as
Dr Rosemary Hill FSA, trip co-organiser.

https://clivedenconservation.com/celebrating-international-womens-day-an-introduction-to-the-restoring-pugin-project-team-at-nottingham-cathedral/
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An exceptional addition to the day was a visit to the nearby Nottingham Convent designed by
A.W.N. Pugin, now converted into domestic accommodation. Thanks to the assistance of Dr
Thacker, access was generously arranged. Walking through the former cloister ranges, the group
was especially taken by the chapel, where later decorative schemes revealed a semi-sympathetic
engagement with the original design. Afterwards, participants enjoyed a leisurely lunch in small
groups, taking the opportunity to explore Nottingham city centre with its rich array of Victorian
architecture, spanning Neo-Classical, Gothic Revival, Tudor Revival, and other styles. Some
intrepid members hunted down a sculpted depiction of AWN Pugin’s head [see above] on the façade
of Watson Fothergill’s offices on George Street. 

The afternoon continued with a coach journey to Papplewick Pumping Station, constructed in 1881
for the Nottingham Corporation Water Department. Dividing into smaller groups, we were treated
to a private tour of this remarkable site, where engineering and architectural display combine to
striking effect. Drawing eclectically on a wide range of pattern-book sources, the building’s
juxtaposition of Gothic, Classical, and other stylistic motifs made it a particular highlight of the
visit. The day concluded at Bestwood Lodge (1862–65), designed by S.S. Teulon for the tenth Duke
of St Albans. This exuberant composition, with its varied massing—including pierced flying
buttresses, projecting stair towers, bay windows, elaborate chimneystacks, and playful references
to Robin Hood—offered a fitting finale. The group enjoyed a relaxed exploration of the house—now
hotel—and its grounds, before gathering for refreshments on the veranda and a brief moment of
reflection at the close of a stimulating day. We then returned to Nottingham railway station—itself
an impressive example of Victorian architecture—where farewells were made.

Saturday the 30th of May was a glorious day. The sun was shining on the visit to Nottingham co-
organized by the Victorian and the Pugin society. Those who arrived through the city’s main station
started the day by observing its Victorian/Edwardian glory. Built in 1948 originally, it was then
rebuilt in 1904, in the Edwardian baroque revival style - it is a showpiece of red brick, terracotta
and glazed terracotta tiles.

We met at the back gates of Pugin’s Nottingham Cathedral -St Barnabas. After a short delay, the
day started with lectures in the modern hall in the grounds. Rosemary Hill gave us an introduction
to Pugin’s relationship with the incumbent bishop Robert Willson and his family, who facilitated
Pugin being commissioned to design the building. We also learned of his relationship with the Earl
of Shrewsbury, and of Pugin elaborating the original design, resulting in spiralling costs.

We heard a detailed and enlightening talk from the head of the restoration team about the details of
the work, methods and how the team are exposing the Pugin’s original decorations, which have
been painted over and obscured over the years. She went into much absorbing detail, and we had a
chance to ask questions as well. We were then taken into the Cathedral, and had a fascinating walk
through and an opportunity to see the work for ourselves. There is much detail that has been
exposed by the renovation works and, as expected of Pugin, we saw the superb use of colours which
will change the internal atmosphere of the building and will revive its original glory.

At the walled garden, we were pointed towards the rectory Pugin had designed for the Willson
brothers,  although  we could only  see its exterior.  We continued to the  adjacent convent building,

The Nottingham visit inspired participant Sarah Rubinstein to share her views:

N O T T I N G H A M    V I S I T :   M E M B E R    F E E D B A C K
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also by Pugin and probably completed by his son, and now divided into flats. We visited the chapel
now used as a meet-up room. This was much humbler than the cathedral, but inaccessible to the
public and therefore a special treat. The lunch break presented an opportunity to explore Victorian
buildings in the centre of Nottingham individually. Some of us chose to visit the bar at the
Prudential Assurance Building by the celebrated Alfred Waterhouse. It boasts a very detailed Gothic
revival red brick and terracotta facade and the bar on the ground floor has a fabulous Victorian
yellow  tiled interior, the sort of interior which  is rarely found  in such great condition.  It has been
decorated with the works of the late contemporary artist Dan Hillier, whose striking art owed much
to the techniques of Victorian engravers and etchers.

Meeting back at the station, we travelled by coach to Papplewick Pumping station. The volunteer
guide who showed us around was very knowledgeable, explaining the history and how the pumping
station was constructed and operated. Designed by a local engineer (Turbotton) and built between
1882 and 1886, it is a fantastic example of Victorian engineering, and the interior is beautifully
ornate, with water plants, fish, and water bird motifs.

From there we were taken to Bestwood Lodge, which is now a hotel. Built for the Duke of St Albans
by the eccentric architect E B Lamb, it has many features evoking a hunting lodge, but it also has
Gothic towers and a marbled hall. It is indeed a fascinating mishmash of styles and materials. The
day concluded at the train station and all that was left was to thank the organizers for a fabulous
day of Victorian architecture, covering many styles and aspects.

Pugin’s ‘Gem’ (St Giles’, Cheadle),
Alton Castle and the Hospital of

St John

Monday 15 June saw fifteen
members of the Pugin Society visit
some of A.W.N. Pugin’s Staffordshire
achievements: St Giles’, Cheadle,
followed by lunch at and tour of
Alton Castle, afterwards an
exploration of the adjoining Hospital
of St John.

Largely coeval, having been designed
and built in the early 1840s, these
monuments to the ambition, wealth,
and, above all, piety of the sixteenth
Earl of Shrewsbury also attest to
Pugin’s extraordinary skill and
versatility in both architectural form
and decoration across the arts. They
proved truly captivating to all in
attendance, and general visitors
listening in as we walked around
Cheadle.

S T A F F O R D S H I R E

St Giles’ church, Cheadle, looking towards the
High Altar – a blaze of colour and pattern.
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The visit concluded with an
exploration of the baptistery and its
elaborate font cover, followed by an
examination of the exterior, where the
bold and often exuberant display of the
Earl’s heraldic devices provided a
striking counterpart to the interior
richness.

From Cheadle, we travelled by coach to
Alton Castle, some five miles distant.
Dramatically situated on a precipitous
cliff and incorporating the remains of a
twelfth-century fortification, the castle
offered a vivid contrast in character.
Lunch was taken in the ‘great hall’—
formed from a reworking of Pugin’s
chapel transforming the earlier scheme
from L‑shaped house into a T‑plan—
which provided both welcome
sustenance and an opportunity to
reflect informally on the morning’s
visit. Afterwards, members explored
the crypt and upper levels of the Earl
of Shrewsbury’s architectural project.
This was a rare treat, for, as with the
Convent at Nottingham, the building is
now put to other uses and is closed to
visitors for safeguarding reasons. In
contrast to the exuberance of St
Giles’s, the overall impression here was
one of relative restraint, enlivened most  
notably  by  the  chapel  with  its 

Detail of a window, made by Thomas Willement for Pugin, in
St John’s church, Alton, showing the Shrewsbury motto ‘Prest
d’accomplir’, and ‘IT’ for John Talbot, Earl of Shrewsbury. ‘Earl
John’ is buried here. There can be few noblemen who so richly
merit the reference to the word ‘Charity’, seen at the base of

the window.  Images in this report all © P.N. Lindfield

We began the day with an extended visit to St Giles’, spending some two hours exploring this
celebrated building. Arriving just as Confession was concluding, the group was free to examine
closely the remarkable range of schemes and spatial compositions that define this extraordinary
church, including the originally unplanned Blessed Sacrament Chapel.

Starting at the east end, we focused on the Chancel, examining the Easter Sepulchre and sedilia, as
well as the high altar and reredos. Particular notice was given to the fifteenth-century corona,
restored by Hardman and positioned above the forward altar.

Moving into the Blessed Sacrament Chapel and then the nave, attention turned to the richness of
Pugin’s palette—his use of form, motif, colour, and material combining to create a revival, both
energetic and scholarly, of the richly coloured church interiors largely lost after the Reformation.The
pews—constructed from elm felled on the Earl’s nearby estate and now in places dramatically
warped—were, for some, an unexpected point of engagement, being enthusiastically “tested” and
widely approved as comfortable by members. 
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Professor Ian Netton, member and enthusiastic participant in the Staffordshire trip described above,
sent Peter Lindfield his recollections of life at the school at Alton Castle. We share these memories.

This was a trip of huge nostalgia and emotion for me. I was delighted that the exterior of the Castle
remained the same as when I was a Prep School boy at the Castle (1956-1960) when the whole
building rejoiced in the name of St John's Prep School, Alton Castle. I was saddened that the lovely
chapel which I knew so well had been turned into a refectory (sic transit gloria mundi!) but
consoled that the stained glass windows dedicated to the ten- year old boy who died remained in
situ where I remembered them. The basic layout of the corridors remains the same, though some of
the rooms off, particularly on the ground floor (entering by what we called the West Door) now have
different functions. The area where the cooking is done used to be the School Refectory with food
brought up on a lift from the old kitchens situated down in what we called "the dungeons"! The line
of 60-70 mini-washbasins on the third floor has disappeared, as has the raised iron-barred door
which gave entrance to the battlements.

The Church across the moat, attached to what we knew as the Convent (that is, St.John's
Hospital), is exactly as I remember it, and I was delighted to be able to go up into the choir loft from
which I sang every week from the age of seven with the School Schola for so many years. The organ
appears (I may be wrong) to be the same as in my day.

The Sports Hall on the other side of the moat opposite the Castle is out of harmony with the castle
architecture and the faux-mediaeval wooden gates at the entrance to the Bridge leading to the
Castle are a complete anachronism!

S T A F F O R D S H I R E    V I S I T :   M E M B E R    F E E D B A C K

distinctive Minton-tiled roof to the exterior. Having enjoyed the dramatic views across the River
Churnet valley, we continued to Pugin’s Hospital of St John.

Famously illustrated by Pugin in The Present State of Ecclesiastical Architecture, the hospital
presents yet another facet of his architectural imagination. Its comparatively unusual use of
Perpendicular Gothic forms—particularly in the window tracery—distinguishes it within his oeuvre.
The group explored both the complex and its church, where memorial brasses to the sixteenth and
seventeenth Earls of Shrewsbury are set either side of the altar and alongside a finely realised,
although very modest, Blessed Sacrament Chapel, more akin to a chantry.

In all, members enjoyed a day immersed in Pugin’s architecture amid the richly picturesque
landscape of Staffordshire, under clearing blue skies after a brief morning drizzle.
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In 2006, LAHS published Bringing
them to their knees: church-
building and restoration in
Leicestershire and Rutland, 1800-
1914 by Geoff Brandwood, and
has offered to make copies
available to members in mainland
UK for only £8, including free
postage. For reference, second-
hand copies are rare and
frequently appear online for £70
or more.

One of the many churches
explored in the book is that at
Wymeswold, which benefitted
from a major restoration by Pugin
from 1844-6 [as Pugin Society
members know]. It also contains
an extensive gazetteer of all
churches in the region which had
work carried out between 1800
and 1914. You can find out more
about the book and purchase a
copy by following the link HERE.

This is a great offer on a book
written by the scholarly and genial
Geoff Brandwood, whom some of
you will remember. Geoff was a
leading light of the Victorian
Society, a member of our Society
and a committed Ecclesiologist.

A BARGAIN FOR SOCIETY MEMBERS

Leicestershire Archaeological and Historical Society have sent us details of a special offer to Pugin
Society members. Joseph Hall of the LAH Society writes:

IN MEMORIAM

The Society was very sorry to learn of the death of member Dr John (Tony) Hilton, independent
scholar, teacher, and committed and knowledgeable historian, dedicated to researching all things
Catholic, in Lancashire particularly. We send our sympathy to his friends and family. RIP.

https://payhip.com/b/1Oepo
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Further again to my
previous contributions on
the Westminster
Metropolitan Cross (e-
newsletters 19 & 24), only
recently have I realised
that the same cross was
used at the installation in
February of Richard Moth
as the 12  Metropolitan
Archbishop of Westminster.
It is shown in the
photograph below being
carried before the new
Metropolitan as he leaves
Archbishop’s House,
Westminster, to walk the
short distance to the
Metropolitan Cathedral
Church of the Most
Precious Blood.

th

Once again, I include AWN
Pugin’s 1848 design
drawings for the cross for
Nicholas Wiseman, who
didn’t actually become the
first Metropolitan
Archbishop of Westminster
until the Restoration of the
Catholic Hierarchy in
1850.

Member and loyal contributor Nick Beveridge has more to tell us ….

The Metropolitan Cross being carried before Archbishop Moth,
en route for his installation. 

Image: flickr.com

As can be seen, it was designed with the most important ornamentation on the front and,
according to Pugin’s annotation, the ‘crucifix on the other syde’. This meant that the crucifix would
be facing the Metropolitan when carried immediately in front of him, but in the image of
Archbishop Moth it is shown being carried back to front!

I also include a sheet of drawings by Pugin of a ‘processional cross’ that I have since found, but
which was formatted upside down! It shows a full-length sketch of the Metropolitan Cross as well as
details of the subsidiary knops and tip.
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Left: Pugin’s
design drawing for
the cross, signed
in monogram and

dated 1848
(private

collection).

Right: Full-length
sketch and details
of knops and tip.
Image: courtesy
V&A Museum

Collections
(accession number

E.563-2023).

EDITOR’S EPHEMERA

Although there is no direct connection to Pugin here,
I thought that members might enjoy looking at this
sheet music cover, so redolent of the mid- Victorian
period and of the building of such an enormous
number of churches of all denominations. Fund
raising for churches is ever with us, and it is
interesting to see this rather unusual example from a
previous era. This church, St Jude’s, Islington was
designed by the architect AD Gough, and was
Anglican, with an Evangelical character. Partly for
this reason, the late Dr Kerney surmised when I sent
him a copy of this cover, the Ecclesiological Society,
that stern arbiter of church building at the time, was
somewhat critical of it. It still stands, though with
later additions.

The music, by composer Joseph Thomas Cooper,
1819-1879, is clearly written with the aim of being
playable  by  performers at  all levels.  It is rather
.........
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FINIS

florid, but fun to try out. Cooper also composed a piece called ‘The Cambridge Chimes’, melodically
closely based on the Palace of Westminster chimes. Perhaps this rather slender Pugin link can be
regarded as another justification for including this rather surprising cover. Maybe churches today
could fund raise in similar fashion, though with the advantages of modern musical technology.

ANNUAL RAMSGATE PUGIN WEEK LECTURE
Friday 11  September, 5:00TH

Dr Peter Lindfield will deliver the annual Ramsgate Pugin Week lecture, Unbuilt Pugin: Many of
AWN Pugin's designs remain fixed to the page. They are the dreams of one of Britain's most
prodigious Gothicists, curtailed by reality. Based upon a close look at some of his many
unpublished manuscript designs for houses, churches, and furniture, this talk will take us into the
creative mind of Pugin and demonstrate his love of the medieval. 

PUGIN REQUIEM MASS
Saturday 12  September, St Augustine’s Church, Ramsgate, 12:00TH

Annual Requiem Mass for the founder, Augustus Welby Pugin, died 14th September, 1852.

OPEN DAYS AT THE GRANGE AND ST EDWARD’S PRESBYTERY, RAMSGATE
11 -14  September inclusiveth th

To find out more, go to the Landmark Trust website.

Further events will be circulated to members in due course.

UPCOMING EVENTS

The design on one side of the Pugin Travelling Scholarship medal, for some time awarded by the RIBA, showing
Pugin’s coat of arms and motto.
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