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. of design and refined consistenagxetution, associated with
\ P r0|0gue &S ynopsi& the ecclesiastiaaforms promulgated by the Fourth Lateran
Council (121%)nd the adoption of the Sarum Rite, first devised
Hsy ear 6s Study Tour br i ng gySaht©smire Guled Lam9)tfop usedin tHe prévids Eat 0 U
explored region of Central Southern England. The an-  thedral at Old Sarum. With regional variations, this became the
cient counties of Hampshire and Wiltshire provided much of = standarditurgical model for lamediaeval England, and at-
the inspiration forthé i ct i t i ous 0 Wes s e XtRcted®the rehelv& intBréstofbbtl$ Rorfiah Catholic and An-
Thomas Hardy18461928). His creation provided a unified  glican schats during the Nineteenth Century. AW.N. Pugin

topography and setting, whi gbkit&sfisberechmark antl &sidudusl brovidied hi®churciied 1 |
there were objections to an invented name, | disinterred the old with the necessary prerequisites for its revival, much to the in-

oneod. The conscious act of cafppeMehsio@dnd candtétnatibitelgy Wwhe Khewvtn@hing n @ ¢ h
appeal e dreading pibkcrsatly rduch so that the no-  gther than the pofteformation Tridentine RiteA.W.N.Fo s

tion of preConquest, timeut-of-mind traditions, actively col- ownhomatgethis liturgical ideal is ably embodied in his church
oured popular i mprwasuwdieals; gf oWas HeX OsmUNAMO pointedly bt
accepted as a genuine, indigenous folk tradiiaty. himself precitis, and a t est alosefiendshipwith A. W. |

was no stranger to the @Bic Revival, having spent his early  the patron, John Lambefthe f or mer 8s per s ol
career apprenticezithe Dorchester elnitect James Hicks, and  to the region can be understood by exploring Christchurch Pri-

securingnedals from both the Royal Institute of British Archi-  ory; an outstanding and liftieown great conventual church,
tects and the Ar- and where

chitectural Asso- i, " ’ : B e AL W. N. P. 6
ciation. In his ¥ . Y@y . P o ond wife, Louisa
later years, hefSu. ; ey | Button, isburied.

would repudiate . %, " B © ! | It was also in

many of the val-§ ¥ &3 Salisbury  where

ues enshrined i A.W.N.P. was re-

the aesthetics of ceived intothe

High Victorian Roman Catholic
architecture, and Church on 8

in particular the June 1835, and
aggressive restg where he built his

raton of first building, the
churches.  This ,‘ i now much al-

asi de, if ' , SA R B | tered Saint
evocation of an ] 5 Maryds Grang
elusive past, €0 Alderbury which

existing with the we are privileged
Nineteenth Cen- to visit As con-

tury present ceived théhouse

which  parallels was a repudiation

N

the Romantic re- of the middle
sponse to the class villa model.
Middle Ages With its gilded

which underpins roof cresting and

much of the drawbridge, the

Gothic Revival itself, and which was given phfain in sev- housewas an ostentatious and mendacious affirmation of the
eral of the buildings expl oleMiddeé Ages!albdit empereduinhyoutbi@iy/Wheré P r 0 ¢
The sentiment for people, places and a timeless landscape entis was antiquariaiie appetite for the Gothic sublimeas
capsul ated by Har dgésntormed egbitveehe dluil $t ivenbPreamjames Wyat
ably conjured up by the City of Salisbury; the bass forthie a r @hg wealthy recluse William Beckford, whose own life was col-

exploration of the strands of Gothic ReVresh the edge of oured with overtones characteristic of a tragiematiit was

Salisbury Plain, through the New Forest and down to the the fullest realisationtbe Romantic Gothic spirit. That Font-
Hampshire coast. Salisbury itselb@a classanibe meeting hill was largely destroyed when the central tower collapsed in

of mediaeval Gothic ambditmed 1885 maitmtofitSowddrdhching atnifitionf seefns dntitey 0 S L
experience, in architecture and nature; early nineteently apposite. The influence of Fonthill is felt at Highcliffe Castle
expectations ably captured pufkfordhe eifryesChales SumBHartrs Rokeddy @iir at e
painting of the Cathedral seen from the meadative west incorporating genuine mediaeval architectural elements sal-
(see abpveth its soaring spire rising intdempestuousky vaged from the destruction of the Napoleonic Wars. Original
Commenced in 1220, when Bishop Richard Pole@l@17 examples of the regionds medi

1225) moved the see and settlement from the ancient site of Oldthe superb ruins of Wardour Castle and the Hifuighn
Sarunrto the banks of the River Avdhe Cathedral is unique Halle, in Salisbury itséfihe diversity of religious buildings will
amongst its English sister churches for having been erected in aalso be addressed, from the strikingly lavish Saints Mary and
sngle building campaign. Its interior is possessed a pure clarityNicholas, Wilton to the Classical New Wardour Castle Chapel.
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\ P reliminany® vening
The Cathedral Clo&eSarum College

IKOLAUS Pevsner observedtis Wiltshirgolume ofThe

Buildingsof Englaidat o1t may wel |
is the most beautiful of English Cléséts generous scale and
openness provides the requisite spacious environment for the
architecture of the Cathedral to maintain its primacy. Construc-
tion of residences in the Close proceeded whilst the Cathedral
itself was under construction. The gretdedil gaven1327
to enclose it with a wall marks the date when the precinct proper
was given an architecturally distinct identity from that of the ad-
jacent city. This survives to the greatest extent along the south-
ern and eastern perimeters, thoughoundaries between sec-
ular and spiritual jurisdiction remain prominently marked by the
four surviving gatehouses o f  whi ch t he Sai
Gates are coterminous with the precinct wall. The most orna-
mented is the North Gate, dating from #moedhalf of the
Fifteenth Century, which faces towards the High Steeet|{-
posije The Royal Arms above thgatrefoilfrieze date from
the Restoration, and for A.W.N.P. would have represented the
disastrous effects of the Reformation; leaving rigéslE
Church worn down by temporal authority and Erastian princi-
ples. It is worth considering why Salisbury has a Close on this
scale. As reconstituted by the Norman reforms of English dio-
ceses, Salisbury was staffed by secular priests, servifig in the o
ficesof canons, vicars and chaglaiather than by a religious
community. Hendbe conventional arramgents of monastic
buildings arranged aroundagster could be dispensed with; a
move capturing the pioneering spirit with which Salisbury, as
Cathedral and city, was begun. Originally the Norman Cathe-
dral had been cited in the ancient settlement of Old Sarum 1 %4

miles to the north, where it was built inside an Iron Age ring et of preReformation clerics and their Georgian successors
ditch, directly adjacent to the seat of temporal authority, the Cas-iy a series of drawings entifiée Deanery in 18d@tere the

lle. With a sefies of escalating conflicts, and a lack of a relablegapric pyit by the Catholic John Sheltobarbarously sub-
water source, the Cathedral authorities petitioned Pope jeced to ojudicious alterations

Honorius Ill (ruled 1216227) in 1217 to-erect their cathe- his satirical work not only

dral on a new site, and a Papal Bull authorising this transferaly, e oo treatment of mediaeval buildings, but demonstrates

was isged two years Iater. That year it was agreed in Chapte an initial step toward expounding his ideas in 1836 with the pub-
that every canon and vicar had to bear the costs for building jica4ion ofContraste/hich unleashed a volley of Protestant in-

houses in the newly demarked Close. Plots were generousl 36|gnat|on and countprotest in the local press of Salisbury.

sized, generally being-tergh of a mile in length, with those The nucleus of Sarum College is aba@ndate Seventeenth
on the westide bordering the River Avon. The saaktern wnhouse, ch act ngStIC Oftmye periad To this, from

corner was reserved for thelsgélig‘f% 2R Butterfi a(ﬁj&j%gﬁpedaﬁgé s‘fu- t

back to t?e time of Rlcharr1d Poare (rfrled-l%]ZSB) tg]c\)/tjlgh d'ts led dent accommodation to the rear. The restrained treatment of
present form owes much to the efforts of Seth Ward (ruled o ejeyations, built in flint with stone dressings, indicate a con-

16671689)who madeapd some of the deplations suffered scious move away from the strident polychromy and pattern
during the Commonwealth. Much of the stamke from Old making which Butye rfield 52 y e a ry| i Jg r wor

Sarum, with its distinctive Norman designs of zigzag and dia- most famously at Keble College, Oxfdrd1881, Butterfield
perwork, were recycled on the new site. The Model for the can- de5|g ed the tustore Chaﬁ which preservés the same nu-

onso h fohu S€s Wﬁ s lias af IDereIhayfl, Wﬂc’h aty und¥rétgiemént of earlier wing, but punctuates the
was Keeper of the Fabric and the Common Funds for the new junct|on with the earlimtnhouse by positioning an octagonal

Cathe_dral from 1224 at the ear!le( In conjunction W'th. the ma- bell turret here, thereby creating a taunt juxtaposition of archi-
son Nlcholas_of Ely, the former is likely to ha_lve had an influence tectural forms. This is surely as a gesture oVidighian re-

over the design of the Cathedral. Such afiettement by pudiation against the Classical idiom of the townhouse, demon-
mediaeval churchmen in architectural patronage offered the strating tpowets ofBssdrtiveedesign led mb6 s
beau idéat A.W.N.P., as his full praise for such prelates as Wil- falled him later in his career. The cornmission shows the con-

liam Waynflete, othe pious gffrefithddd of ButteSidkwihin Anditah &réids, hfihg M2

len College, Oxford, who stood in sharp contrast @hilneh won the muclprized a)
L ) ; . pproval of the Ecclesiological Society by
Building committees A.W.N.P. was forced to work with. Whilst the late1840s, consolidatechiis All Saints, Margaret Street.

the aspect of the Close may appeal to us, with its intermingling
of LateStuart and Georgian residences, it must have repelled
A.W.N.P. as symptomatic of the lax spiritual valuesAxf-the

glican Establishment. He explored this difference between the

X2._.



granted a royal limee to fortify his residence in 1393. Remark-
ably, and in a clear departure from earlier models, the core of
the castle was built as a hexagon around an inner cagtyard (
below Originally rising through five floors, which held the fam-

i |y 0 guarters, itsiemirgnce is marked by coupled towers.
The sheer boldness of massing, based on explicit geometrical

place in the intenixed strands of antiquarian, picturesque ., nonents, clearly indicates that martial building was by no
and Romantic thoughis the Gothic Revival gained sway over means exhausted by the lastde of the Fourteenth Century

architectural design in the early Nineteenth Century, the vogue( ee bejand imfties thils is the work of a master builder, per-
for mansions in the Ocastel tTap’%Wﬁmn rifo¥d! 1§ &ditionBitiere Wa riZinaI9§gaté—h e

reconstruction of surviving mediaeval castles, became prevalenthouse Tand sefvice wings forming an enclosing outer bailey. The
The most iconic exgle of thiswas Georyd s | avi s h sho%fr Fé for Wardourds design

ioning of Windsor Castle from 188H40; a project designed by oiql models, and maersuasively to Edwarb s r e mo d e |

D ayO ne: I heP icturesque
Old Wardour Caste

T HE feudal architecture of the Middle Ages has a long held

Jeffrey Wyatville (who affected a mediaevalised surname eve
afterwards) and for which the young A.W.N.P. provided nu-
merous furniture designs. A.W.N\vBuld later to reject his ju-
venile work at Windsor, as he would the vogue for castle archi-
tecture. Castellated residences enjoyed a particular favour
amongst the English aristocracy in Ireland, not only in emula-
tion of their An-

of Arthuri an

my t h

t o

been noted, the

?IoNborman A » resonance  of
qrﬁ ears, utlis such  buildings
with growing so- was not lost to

cial unrest
amongst the Irish
Catholic  popu-
lous, perhaps &
reflection of con-

landlords.In his

True Principlef |[S&=
1841, he reasong

bly argued that
this way of build-
ing oori
the wants conse
guenton a c&in
societyd
plained that cas
tl es 0a
for i mi
are worse thal
uselessod6 for domestic r
tury. The consequence disguising of modern provisions as the

t he

successive gener-
ations. Old War-
dour is a case in
point, for in 1570
the estate was
purchased by Sir
Matthew Arun-
dell, who began
to refurbish the
castl eds
him can be as-
cribed the classi-
cal niches either
side of the en-
trance portal, and
that leading to the
main  staircase,
which is treated
as a Doric ae-
.Less im-

fing of Windsor Castle. This itself was a deliberate invocation
create
newlycreated Order of the Garter, which survives as the oldest
continuous chivalric Ordadith the advent of gunpowder and
ordnance in the late Fifteenth Century, the age of the castle as a
practically defensible provision had passed. However, as has

fab

. ‘ dicule, m
bty obviBfs Ak fhe dedr afedicts afthrdh@cihgesﬁnﬁ‘- th

) N metry (where possible) into the elevations by a careful recrafting
salient parts of a feudal stronghold resultedain me r e Mgt %X \indows so as tq respect the inherited aesthetic of the
aqd the_whple bwldlng argillo n cerve d lieo - castié B éd&pf’ than(hdﬁEbéthnee%d’ectations. Whilst
misapplication of mediaeval architectural precedents to build- A.W.N.P. would of course de
ings which had no practical requirements for fortification, the p , gan principl é 6 of cl ass | ci s

resonant connotation of the castle endured evag theihe-
gemony of Classicism; consider for example the houses de-
signed by the playwright Sir John Vanbrugh-{7&&} who

was keen for sever al
Castle Drogo, designed by Sir Edwin Lutyens1988% The
quaities of military strength and endurance, coupled to chivalric
ideals of dynastic succession and landed family strongholds, ar
ably demonstrated by the imposing ruins of Old Wardour Cas-
tle. Itis one of the most remarkable surviving examples of feu-
dal achitecture from the late Fourteenth Century, and ably
demonstrates the enduring appeal of such buildings after the
mediaeval period had ended. What survives today is the gre
keep tower, erected by Johh,Baron Lovell after he was

Symt hson, of

ousesaod,

one

Spenser ds

X3.—..

the most

evoked

clearly suggests the endurance of the Middle Ages into Elizabe-
than culture. The obvious palsilie within the sphere of liter-

. t , h E dFeedenQul
0 110 1S k5 500 o Srchted A Buboh Hos PombLRcber | ©

cel

b Wis! tierohidjs mé&hher of desigat h

Tould frequently make reference to mediaeval architecture, just
ver se
spite the placidity of its Eighteenth Century landscape setting,
Old Wardour saw conflict during theilGVar, when in 1644 a
mortar was detonated against the western wall, and the building
atyined beyond feasible defence and subsequent repair.
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\ N ew\WardourC astleC hapek

OLLOWING the vicissitudes of the Civil War, thenAru

dells werdortunate to hold on to both their estates and
their Roman Catholic faith. The latter is made clear by the un- ||
equivocal Elizabethan carving ofiibst of Christ over the Old
Castl eds ent r arSabegmingtuotstat genus & =
domds Unde Your Name [O Christ] stands this family and ||
house). It is a rare affirmation of the Catholic faith from the
postReformation era. Through a series of propitious marriages

the Eighteenth Centuy , t he famil yds f m‘
deed, by 1756, when thé.8rd Arundell succeeded to the title,

it was feasible for him to project a new mansion which would
become the largest of its period in Wiltshire; no mean achieve-
ment when the Penal Lawaiagt Roman Catholics were still

in force, though if not actively enforced. The house itself was
constructed between 17I71¥6 to the designs of the architect
James Paine, whose career spans the change in taste from t
Palladianism of Lord Burlingtontb® demure archaeological A
work of Robert and James Adalris the chapel, buitasthe  The Chapel &s i nt er iflotedCarirs de ma
eastern wing of the new house, which serves as a telling instancthian Order, carrying an entablature ornamented with an elegant

of new confidence of a | an déeaudiere, goove which ssimijardupeticuminatelthe ¢ o |
provide for a private estate chapéhe late Eighteenth Cen- ~ Spacésee aoBer yan Littl e aptly desc
tury. The aesthetic richness is pervasive throughout the interior,y €t~ unf ur t i Vhe design gas ndiiei taP&ine c e 0 .
pursued to a far greater degree than many urban Catholic chapalone, since from 1774 Lord Arundell consuitied=r John

els could have entertained, creating a unifiede foaffrma- Thorpe S.J., who acted as his artistic agentis, Bod who

tion of Ecclesia Triumph&@sly in the exterior is there a sug- ~ Procured designs from the Ita@nohitect, Giacomo Quaren-
gestion of covert recusantcghiClsearcleythérbvodedl ARgoaesd dred
is nowhere articulated to make it distinct from the rest of the achievements at the exuberant heart of Roman Catholicism,
ensemble. Wardour New Castle Chapel also serves as a valuab@ver andoeyond national capabiliti€ke flavour of the fur-

indication of how farremmoe d L or d Ar unde | | §Ringsissirabaghediramontainglhie iigh Altar, with its
identifying Roman Catholicism with the architecture of the Mid- gradine and tabernacle designed fieeiedodipteral circular

dl e Ages; a crucial associ atmdrme.f drs A.ow.Qmpesed@idchly colgireddesd rC

ing of ecclesiastical architecture and d&aydour is the very marbles, it was carved in Rome and shipped to England in 1776,
antithesis ifdthérefond.offérs Rsighitsintoi d With $ane parts arriving after the Chapel was openétNon 1
reaction against Classicism as a system of @iasignanifest vember that yeafhe sanctuary lamps and candlesticks, again

contrast is exceptionally valuable, for this building embodiesther € f I ecting Thorpeds igmétad-uence
highest type of Catholic building against which AW.N.P. re- worker, Luigi ValadieBehind the altar is a painting by
acted wittsuch determinatipfeeling a marked dissonance be- ~ Giuseppe Cades; atishbased in Rome, who had a successful

tween purpose and style. In his T84& Principle$V.N.P. career imitating thg manner of the Old Matndeeq, this was
argued that othe ornament s onparef apaesteas scheme fartCadesHafil teerpanels o h o
be appropriate and significant, and not consiagdem- Paineds segmental vaulted cei

bl ems and attr i efedneestotheartof o @nly eelgueasedaigc fwoul d clearly cont
the Ancient Wor | d warsistigne r v e plraired Clagsigal iiem. ¥ raalised, theesuff would have been

do with all those things illustrativéy of former efror? | n t @evgrsmore lavish transplantatiétoohan religious richness

of practicality, churches and the worship for which theywere t © t he par kl ands of Wiltshire
build did not originate in pagamples. Therefore, to adopt ~ tuary was later el@ed to be wanting, for from 17880, Ar-

the latter as modern models was nonsensical, especially givetindell called upon John Soane to remodel the east end with

the difference in climate between the shores of the Mediterra- shallow transepts and a deeper, square sanctuary. For an archi-
neanand England. The modular proportional systems of the tect whose idiom is so instantly recognisable, Soane displays
Orders, the geometricabuo Classical @nitecture, where a great sensitivity tointegna hi s extensions t
buildingds size coul d resul thergisno ysuadissonance bepveen theiwoduilding phasesn t
was similarly flawed when compared to the more dynamic ca- In the lunette over the altar, the leading Birmingham stained
pabilities of Gothic architectufe fineA.W.N.P. reasoned that ~ glass painter, Francis Eginton, is filied indow depicting

the parlous condition of Nineteenth Cergmitecture could the Name of JesursGlory, perhapshe frst ime this subject

be traced t aiondftmodemn fmes for everya d mappeared inraligious setting The reason for
thing Pagan, to the prejudice and overthrow of Christian art and Sion couldvell lie in the repeal of the peaad by the Catholic

p r o p r Sty was dherefore not merely a question of per- Relief Act of 1778wnhen prohibitions on Catholic activities

sonal preference, but one consistent identifieatibciarity of were abolished, thereby providiriguadation for future ex-

purpose. However, this should notblinsl  t o wofka i n e §pgansion in both spiritual and architectural terms.
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Hi || . There was al so a scheme

\ F onthill a bbe)ﬁ ambitions grew through the 1a#90s, the two schemes were
combined and radically extended i

T HERE is no greater monument to the early Gothic Re-  designs were exhibited at the Royal Academy, and by 1798, the
vival ds ideals of the pi c tididt SoSephurrringtdhtrecsitéd BeckioRl inferRichs h et |
Fonthill Abbey: it stood as the apotheosis of this moment, and had mushroomed to megalomaniac proportions t he spi r
its legacy as a defining building in the long story of the Revival pe 17fed highertan t he t op at®Rdme.SToé nt P
has never been inegtion. It reflected the character of its pa-  Abbey is to be endowed, & Cathedral service to be performed

tron, the reclusive William Beckf¢id601844)0t he ri chgsthe most splendid manner ¢
commoner in Englando6, whos e oftheChurdhtobecdectt@ed with paintihdgs dhe Work ofEsga n d
and consequent ostracising from Georgian society. Personal] j s h Ar t i st smb to bdBpiaced if this Ghlery, o wn
brooding sorrow appears tovégiven himthe urgetoasset as having been an encourager
himself through architecture; Beckfprd would go on to claim: work had begun, marred the following year by the collapse of
0Some people drink todinkirget hteheiir sunhappaigodsas: crlo sds0i Mg !
| b ults dcale@nd ambition, built primarily to display Beck- Thi s was ¢ aus e dmthepbuildiygsité, and s ab
fordds vast ksantblbg @thésle Hbracfr t ahisuse & & dubious new material, cerepeent, in preference

Wal pol eds Strawberry Hill | ®aetdne The pldn f thd Rotse, tolrigredt drugirm kviigs ¢ 0 1™
The story of Beckford06s o0 wnspreddifiggron aSvertigifblisicehttal tivér Ywithiinterdna® vistagv i

that of his Abbey, and have been frequently been rehearsed bystretching focolossal distancesg312 feet from the octagon
architectural his- to the south gal-

torians.  Aside lery). In 1807,
from his drive for Beckford took up
building, which . residence in his
fascinated  his e halfbuilt abode,

contemporaries,
Beckford  was
known for his
novel, Vathek
the tale of an Ori-
ental potentate,|
with more than a
dash of Sardanaf
palus, who with|
his cohort are
doomed to af
tragic fate.
Though the Ab- [F 5§
bey has tgely | 4
disappeared, the
surrounding  es-
tate grounds have
largely survived| Beckfordods

with their exten- scent from all the

sive fir planting overseen by Beckford, completely enclosed by signatories of Magna Carta; an obviously fatuousAiessty

an eighfoot high wall.Such a setting realised the aesthetic of by 1819 parts of the structure began to afetierirapidly, the

the picturesque, as stipulatedinRic d Payne Kni gihats@ % ij mf lcbeast ructi on and Wya
tial 1805 worRnalytical Inquiry into the Principlesraf aster culprits. With the collapse of the price of sugar, in 1822, the

by Edmund Bhiosdphacal Enquiry7irfoethe Origin ofsbbey along with its contents were publicly auctioned, and

Our Ideas of the Sublime and. Bdsiifsiate itself had been Beckford retired tohiBlat@&.wadgh
purchaseth 1740by Bec k f or dds f at her , J8Hn 8aquharawealtty anel Ecteftric th equal measure. Beck-
funded by a growing fortune derived from Jamaican sugar plan-ford warned him that the 3fit tower actually lacked foun-

tations. Beckford senior rebuilt an earlier lrmuagrand Pal- dations, and in 1825, it collapsed for the final time, taking much
l'adian mansion; its moni ker ofth&Abbey with ifOhly the fp@flthd foAherd treepbur. € S an

sion of its opulencEollowinghe infamous homosexual scan-  vivestoday, this tiny fragment pathetically testifying to the vast
dalin 1784, Beckford departed for an extended tour of the Con- structure of which it was once a partV.N.P. later recorded

having enter-

tained Horatio

Nelson and Lady

Hamilton there

four years before.

From 1812, with

an increase in the

price of sugar,

work was re-

newed  apce.

Wy att, an 0i
mo u s Swineobd
was dismissed

1812, and work

began on a vast

eastern transept,

built to show

tinent which encompassed Portugal. It wasrh&m®3hat t he t owith glegsn hi§ unpublished autobiographical
Beckford saw the elaborate Gothic funerary chapels of Joén | notes. For him, andwholegeneration, Fonthill wasa me r e
(ruled 1388433) at Batalha and Manuel | (ruled-1825). toy, built to suit the caprice of a wealthy individual devoted to
Whilst abroad, Beckford contacted James Wyatt1@13)6 luxuryé. The fraudulent effe
then the leading proponent of the Gothic Revival, to draught gi on and antiquityé, for a bu
plans ér reconstructing Splendens and for a jairigd folly, pose at all, is nothiffagh-more
with the appearance of a convent, to crown the nearby Hinckleyj on, transi ent and perishabl e
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\ P arishC hurch ofS aintM ary
andS aintN icholas,VViItone

T HIS conspicuously lavish estate church is argualnigdhe
num opu its architect, Thomas Henry Wyatt (1807
1880). Thougfitle remembered in subsequent attsaf the
Gothic Revival, higofessional success is attested to by his pro-
lific output, numerous examples dficlv can be found in

how resourcefully this style could be handled, and implies what
architectural opportunities were perhaps lost following the he-
gemony of Gothic after 185lhe ambitious scale and richness

of Wilton are due entirely to the patron, Sydney Herbert, Lord

Lea, and his mother, Catherine, Countess of Pemistuke
contributed £20,000 for the building and furnishitigee-

placed the mediaeval church of Saint,Méuich survives as a

partial ruin. Herbéits i nf l uence urmaoubt e
stylistic choice, for with John Ruskiwhs a founding member

of the Arundel Society, set up to promote a popular apprecia-

HampshireA relative of James Wyatt, his design manner ably tion for earymediaevalat agai ntsti ¢ heu ® menr er

responded to the shiftjraesthetics and expectations of the

efforts of modern artists Wyattds design h

mid-Nineteenth Century, though the early promise of inventive- classed &talianRomanesqdsut he drew from a wider gamut
ness and originality, demonstrated here at Wilton, later gave wayf examples for his inspirationbhe composition of the west
to a somewhat cautious complacency, no doubt reflecting the front with its wheel window echoes that of tleedhthCen-

practice of auccessful arctitd 6 s Witdn fs inat enly a

tury churches of Santa Maria and San Pierro in Toscanello,

legacy to his youthful capabilities, but to a formative moment in though their treatment here lacks the rough vigorousness of the
Victorian Ecclesiology before the later orthodox preference for original buildings. The almost detached campanile, joined to the

thed SecoaMdMiodadalre Pointedd -of
Fourteenth Centuriese(our Decorated) had so firmtigken
root. It is important to remember that the interest in adopting

t dhusch Oy lan exquisitdigiaitechgallaryatso beteagloseex-

amination of Lombardic precedents. Alscglti®orate carv-
ing, bothwithin and without, clearly displagsttentiveness to

Continental Gothic examples for new churches did not begin Italian models, such as in the western portal, where spiral col-
wi t h

t he publ i c &dnésonve(lddif

1853) orSeven Lamps of Archif@@@e Throughout the

1830s, architects had toured the Continent to study both exam-

ples of Gothic architecture, and itscpded style, the Rom-
anesqueThe noted architectural historiarofessoRobert
Willis drew attention to the capabilities of Itatiadiaeval ar-
chitecture as early as3,88d throughout the 1830s and early

1840s, Romanesque was frequently employed in new churc

design, nowithout a degree of succds$ss wider interest in

the preGothic styles was shared by Continental arclhisests,

to break the stralepold of academic Classici$he move-
ment was particularly strong in Germany, where thRtean
bogns{iRoundArch) was coined, and where Gothic itself had
taken longer to badopted during the Middle Ag&aV.N.P.
himself hadexperimented with the Romanesque in his early
churches, such as Saint James, Reading (1837) and Saint

chael, Gorey (1839) but later adopted the Decorated as repre-

senting theaanof Christian architecture. His sentiments were
echoed by the Ecclesiatag Society, who 1§43 were already
critical of new churches biilithis style. They described Wil-
ton thus: oOoOWe find no

(we had almost said unChristian) style should have been se-
lectedd. Not Gothic’lWy att 6 s success at

X7....

fault
own peculiar architecture: what we complain of is, that a foreign

J oumms regRan theéx biacksdidioBeme details are knoterhave

been carved by William Osmund, a Salisbury mason who knew

A. W. N. P, and who received the
tablets in the Cathedrdlhe proportions of the interior, with

its soaring height and nave arcade, however, suggest a closer
knowledge of English mediaeval buildings, though it has been
compared to Early Christian basilicas in Rome, such as San
ClementeSuch buildings were asawing the interest of Ger-

man Potestant architects, keen to find practical solutions for
the liturgcal requirements of the Lutheran Ch@hbhistian Jo-

sias Bunsen published histwlumeDie Basiliken des christlichen
RoméThe Basilicas of Christian Rome) from-1842, at the

same time Wilton was under construction. Indeed, the munifi-
cenceof Wyat 6 s patrons enabled t
with architectural fragments which had once come from some
of the most venerable churches of the Eternal City. The pulpit
and the candle standards at the east end are original mediaeval
Italian pieces, camented with geometrical stone inlays known
asCosmatafter a Roman family of practitioners in this skilled
work. Some of these originally came from Santa Maria Maggi-
ore, and date to 1256. Until 1842 these fragments had been as-
sembled by Horace Walptdorm a display case, spuriously
called the 6Shrine of Capocci

h e

hfor 47 guineas at the Strawberry Hill sale in 1842, and returned

them to a sacred use. A.W.N.P. also attended this sale, and was
unsurprisingl Wabpobgast &dd hbo
The church was also provided with an outstanding assemblage
of mediaeval glass, culled from diverse sources, and creating an
antiquariabricolagéexamples from the Thirteenth to the Six-
teenth CenturyThe earliest fragents are thought to come

rom such famous buildings as the Abbey of[Saim$ and

he Saint€hapel, Paris; the latest a figure of God the Father
(altered into Saint Nicholas) from Malines, by the celebrated gla-
zier, Arnold van Nijmegen. Such repiatmiadf dislocated
Continental religious art, torn from its original context by the
uphea alﬁ of ihgl' recent paﬁt, was oﬁ::ourse also practiced b

WINPT sévdldl of hisehtirthes the s%r‘ﬁptugus fibetings M
further enhanceid the Twentieth Century by thedition of

aics to the san tuaﬁﬁ and ch?n(r:elab¥ %ergrude Martin, to the

d fg s bf Silchafles Nidhdlsant



